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1.	  Introduction	  	   A	  dynamic	  cultural	  life	  is	  a	  central	  element	  in	  an	  independent	  civil	  society.	  Art	  and	  culture	  give	  rise	  to	  critical	  reflections	  and	  engagement	  and	  are	  an	  important	  part	  of	  the	  development	  of	  modern,	  democratic	   societies.	   (DANIDA’s	  Strategy	  Framework	  for	  Culture	  and	  Development	  2012)	  	  Locating	  the	  magic	  bullet—the	  one	  that	  will	  fix	  the	  world’s	  foulest	  development	  issues	  in	  a	  humane	  way—is	  a	  common	  human	  dream	  that	  most	  wish	  to	  be	  part	  of	  making	  reality.	  Of	  course	  no	  such	  bullet	  exists,	  so	  how	  do	  we	  find	  our	  modest	  role	  in	  creating	  a	  fairer,	  more	  secure	  world	  for	  the	  majority	  of	  the	  world’s	  people?	  	  In	  2011,	   the	  French	  artist	   JR	  was	  challenged	  to	  do	   just	   that;	  he	  was	  given	  the	  prestigious	  TED	  Prize	  of	  one	  million	  dollars	  and	  TED-­‐network	  support,	  which	  is	  annually	  granted	  to	  a	  leader	  with	   a	   vision	   of	   sparking	   global	   change.	   His	   “one	  wish	   to	   change	   the	  world”	  was	  through	  creating	  a	  global,	  participative	  art	  project	  titled,	  The	  Inside	  Out	  Project.	  	  JR’s	  project	  is	   currently	   the	   world’s	   largest	   global	   participative	   art	   project,	   aimed	   at	   “transforming	  messages	  of	  personal	  identity	  into	  works	  of	  art”,	  and	  has	  been	  successful	  in	  creating	  local	  and	   global	   dialogue	   and	   action	   on	   many	   development	   issues,	   including	   women’s	   rights,	  drone	   strike	   casualties,	   community	   participation,	   war,	   and	   political	   propaganda	  (Insideoutproject.net)	  JR	  was	  granted	  this	  TED	  prize	  because	  of	  the	  success	  of	  his	  previous	  participatory	  art	  projects	  in	  finding	  creative	  ways	  to	  address	  and	  act	  on	  global	  issues.	  	  	  While	   some	   might	   see	   art	   as	   unrelated	   to	   development,	   others	   recognize	   significant	  potential	  in	  art	  and	  development-­‐linked	  strategies.	  The	  TED	  Prize	  winner	  choice	  comes	  at	  a	  time	  when	   the	   world	   is	   looking	   for	   new	   development	   approaches;	   conventional	   aid	   has	  been	   challenged	   by	   civil	   society	   and	   scholars	   alike	   for	   too	   often	   being	   ineffective,	  improperly	   motivated,	   or	   top-­‐down	   oriented.	   Partnership,	   cooperation	   and	   participation	  have	   in	   recent	   decades	   become	   common	  words	   in	   the	   development	   language,	   paralleled	  with	  growing	  enthusiasm	  for	  a	  participatory	  and	  cultural	  development	  focus.	  Culture’s	  role	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in	   development	   has	   also	   changed	   from	   being	   viewed	   as	   a	   development	   obstacle,	   to	   a	  development	  resource,	  and	  this	  has	  happened	  along	  with	  a	  shifting	   trend	   from	  top-­‐down,	  sector-­‐specific	   support	   to	   participatory,	   sector-­‐wide	   approaches	   (Epskamp	   2006,	   23-­‐29;	  DANIDA).	  Development	  techniques	  and	  cross-­‐discipline	  approaches	  are	  expanding,	  and	  art	  and	  art	  activism	  as	  a	  tool	  in	  development	  programs	  is	  thus	  emerging	  as	  a	  new,	  acceptable,	  though	  mostly	  unexplored	  territory.	  	  This	   research	   paper	  will	   thus	   explore	   visual	   participatory	   art	   as	   a	   possible	   development	  tool	   for	   social,	   political	   and	   economic	   change.	   Current	   challenges	   in	   development	   aid	  include	  establishing	  local	  project	  ownership	  and	  avoiding	  The	  Samaritans	  Dilemma	  that	  is	  all-­‐too-­‐often	   present	   in	   top-­‐down	  development	   approaches.	   	   The	   paper	  will	   look	   toward	  solutions	   to	   these	   issues	   in	   bottom-­‐up,	   participatory	   development	   approaches.	   Through	  illustrations	  of	   JR’s	  2008	  Women	  Are	  Heroes	  project,	   it	  will	  examine	  the	   linkages	  between	  participative	  art	  and	  development	  studies	  by	  asking	  the	  questions:	  	  	  
(How)	   can	   visual,	   participative	   art	   contribute	   to	   social,	   economic	   and/or	   political	  
enhancement	   in	   developing	   countries	   and	  what	   is	   the	   role	   of	   the	   artist	   in	   the	   development	  
field?	  	  
	  
What	   techniques	   and	   strategies	   can	  we	   learn	   from	   current	   artists,	   like	   JR,	   who	  work	  with	  
development	  issues,	  and	  (how)	  can	  we	  integrate	  these	  lessons	  into	  development	  projects?	  	  	  Given	   the	   length	   limitations	   to	   this	   research	   project,	   I	   will	   focus	   on	   most	   recent	  developments	   in	  participative	  visual	  art,	   and	   thus	   leave	  out	  many	  other	  areas	  of	   art,	   like	  performance	  art,	  music,	  and	  dance.	  I	  will	  draw	  on	  Paolo	  Freire’s	  critical	  pedagogy	  theories,	  used	  extensively	  in	  the	  field	  of	  Theatre	  for	  Development	  (TfD)	  to	  examine	  participatory	  art	  and	  development.	  I	  will	  highlight	  the	  growing	  interest	  in	  participatory	  projects	  within	  the	  development	   field,	   and	   I	   will	   focus	   on	   illustrations	   from	   JR,	   to	   highlight	   and	   analyze	  possible	  strategies	  for	  the	  inclusion	  of	  visual,	  participative	  art	  in	  development	  projects.	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2.	  Theoretical	  framework	  
	  In	  order	   to	  examine	   JR’s	  participative	  art	  projects,	   this	  paper	  will	   first	  highlight	  multiple	  theories	  that	  each	  tangents	  art	  and	  development.	  The	  current	  territory	  of	  participatory	  art	  for	  development	  is	  mostly	  uncharted	  and	  hence	  no	  single,	  fitting	  theory	  exists	  for	  exploring	  JR’s	   projects.	   I	   will	   therefore	   start	   by	   summarizing	   relevant	   aspects	   of	   Theatre	   for	  
Development,	   critical	   pedagogy	   theory,	   New	   Social	   Movements	   Theory,	   and	   Social	   Games	  
Theory	   as	   they	   relate	   to	   art	   and	  development.	   The	  writings	   are	  by	   feminist	   geographers,	  education	   and	   performance	   design	   studies,	   artists,	   and	   scholars	   from	   peace	   and	   conflict	  studies.	   I	   draw	   on	   this	   broad	   body	   of	   literature	   in	   order	   to	   create	   an	   overall	   picture	   of	  where	  discussions	  of	  (visual)	  participatory	  art	  and	  development	  currently	  exist,	  so	  that	  a	  discussion	  on	  how	  to	  further	  integrate	  participatory	  art	  into	  the	  development	  field	  can	  be	  continued.	  Literature	  on	  visual	  art	  and	  development	  is	  still	  very	  limited;	  whereas	  political	  and	   performance	   art	   have	   been	   explored	   within	   art	   history,	   political	   science,	   and	  performance	   design,	   visual	   art	   has	   remained	  within	   art	   studies,	   or	   examined	   as	   political	  art’s	  propaganda	  capacity.	  Thus	  the	  challenge	  emerges	  of	   locating	  the	  theoretical	  backing	  for	  visual	  participatory	  art	  and	  development.	  	  	  
2.1	  Education	  and	  Critical	  pedagogy	  theory	  Critical	   pedagogy	   theory	   has	   been	   used	   for	   development	   and	   social	   justice	   in	   multiple	  fields,	   including	   the	   arts.	   The	   theory	   stems	   from	   Paulo	   Freire,	   a	   Brazilian	   educator	  who	  began	  a	  national	   literacy	  program	  for	  Brazil’s	  poorest	   in	  the	  1950s.	  His	   life	  work	  evolved	  around	  giving	  the	  poor	  and	  workers	  a	  proactive	  role	  in	  their	  own,	  their	  community’s	  and	  their	  country’s	  future.	  He	  believed	  that	  this	  could	  be	  achieved	  through	  moving	  individuals	  from,	   “an	  object	  position	   in	   society	   (being	  acted	  upon)	   to	  a	   subject	  position	   in	   their	  own	  lives”	  (Martinez	  2004,	  2).	  In	  his	  work	  with	  educational	  programs,	  he	  discovered	  that	  most	  poor	   and	   working	   class	   Brazilians	   whom	   he	   came	   across	   believed	   it	   was	   impossible	   to	  change	   their	   own	   circumstances.	   However,	   when	   individuals	   began	   to	   discuss	   their	  problems	   in	   their	   community	   and	   plan	   actions	   to	   fix	   these	   problems,	   they	   began	   to	   rid	  themselves	  of	  internal	  oppression	  and	  began	  to	  feel	  and	  act	  like	  a	  “subject”,	  rather	  than	  an	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“object”.	   Freire’s	   theory	   is	   rooted	   in	   the	   belief	   that	   education	   and	   knowledge	   is	   never	  neutral;	  either	  it	  can	  be	  used	  by	  one	  group	  to	  exert	  dominance	  over	  another,	  or	  it	  can	  be	  a	  process	  through	  which	  to	  make	  the	  subject	  aware	  of	  historical,	  authoritarian	  tendencies	  in	  society	   and	   thus	   free	   the	   oppressed	   through	   the	   development	   of	   critical	   consciousness	  (Martinez	  2004,	  3).	  Freire’s	  methods	  are	  rooted	   in	   the	  Catholic	  Action	  Method;	   to	  see,	   to	  analyze	  and	  to	  act	  (Martinez	  2004,	  2).	  Freire	  believes	  the	  most	  important	  way	  to	  “free”	  the	  oppressed	   is	  by	  making	  them	  aware	  of	   these	  conflicting	  tendencies	   in	  education,	   through	  making	   them	   literate,	   and	   conscious	   of	   their	   own	   ability	   to	   change	   their	   own	   situation	  (Epskamp	  2006,	  10).	  His	  methodology	  I	  summarize	  in	  the	  next	  chapter,	  to	  highlight	  where	  his	   theories	   might	   be	   useful	   to	   art	   projects.	   Freire’s	   focus	   is	   on	   the	   process	   of	  
conscientisation;	  the	  development	  of	  critical	  consciousness	  by	  the	  learner	  (Martinez	  2004,	  2).	   Conscientisation	   refers	   to,	   “the	   process	   of	   raising	   people’s	   self-­‐awareness	   through	  collective	  self-­‐inquiry	  and	  reflection,	  and	  transforming	  that	  reality	  by	  collective	  self	  action”	  (Epskamp	   2006,	   10).	   One	   of	   the	   most	   relevant	   lessons	   from	   his	   work	   is	   his	   belief	   in	   a	  didactic,	   two-­‐way	  communication	  approach	   to	  both	   formal	  and	  non-­‐formal	  education;	  he	  preaches	   for	  participation	  and	  suggests	  visual	   imagery	  as	  a	  way	   to	  educate	  and	  highlight	  current	  social	  issues	  and	  oppressions.	  	  
2.2	  Theatre	  for	  development:	  Art	  as	  a	  method	  for	  achieving	  critical	  consciousness	  and	  social	  
change	  	  Freire’s	  critical	  pedagogy	  theory	  has	  been	  applied	  to	  the	  area	  of	  performance	  arts.	  Augusto	  Boal	   has	   experimented	  with	   theatre	   techniques	   as	   a	   laboratory	   for	   conscientisation	   and	  problem	  solving.	  In	  his	  book,	  Theatre	  of	  the	  Oppressed,	  he	  combines	  the	  playwright	  Bertolt	  Brecht’s	   theatre	   techniques	   with	   Freire’s	   teachings	   (Epskamp	   2006,	   12).	   	   Out	   of	   this	  combination	  emerged	  Theatre	  for	  Development	  (TfD),	  which	  is	  mainly	  used	  as	  a	  tool	  and	  a	  process	   in	   development	   support	   communication	   and	   in	   the	   field	   of	   adult	   education	   and	  training.	  Numerous	  books	  are	  written	  about	  TfD,	  and	  a	  number	  of	  schools	  offer	  a	  masters	  degree	   in	   this,	   making	   TfD	   a	   major	   field	   where	   research,	   growth,	   and	   discussion	   exists	  between	  the	  arts	  and	  international	  development.	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2.3	  Social	  Games	  theory:	  Art	  as	  a	  peacebuilding	  tool	  A	  more	  recent	  scholar	  who	  is	  currently	  combining	  art	  activism	  tools	  with	  development	  is	  Michael	   Shank	   (2004	   and	   2008).	   Shank	   is	   the	   founder	   of	   the	   International	   Forum	   on	  Communication	  and	  Culture,	  and	  director	  of	  World	  Culture	  Open,	  an	  international	  NGO	  that	  promotes	  culture	  and	  art	  as	  tools	  for	  international	  peacebuilding.	  Shank	  (2004)	  argues	  that	  activism	  cannot	  be	  properly	  heard	  through	  only	  cognitive	  tools,	  and	  examines	  the	  arts	  as	  an	  emotional	  tool	  capable	  of	  convincing	  the	  viewer	  through	  more	  than	  facts	  and	  figures.	  He	  uses	  the	  concept	  of	  socially	  conditioned	  rationalities,	  taken	  from	  Social	  Games	  Theory.	  	  This	  theory	  builds	  on	  the	  idea	  that	  most	  humans	  have	  from	  childhood	  been	  socially	  conditioned	  to	   see	   the	   arts	   as	   a	   “safe-­‐zone”	   as	  well	   as	   an	   alternative	   expression	  mechanism	   to	   other	  ways	  of	  learning	  (like	  cognitive-­‐focus	  learning	  often	  approached	  later	  in	  life)(Shank	  2005,	  539).	   	   Together	   with	   Schirch,	   Shank	   (2008)	   also	   examines	   art-­‐based	   peacebuilding	   as	   a	  strategic	  tool	  for	  the	  peacebuilding	  field,	  noting	  art’s	  ability	  to	  transcend	  trauma,	  improve	  self-­‐awareness	  and	  self-­‐esteem,	  and	  foster	  dialogue.	  	  	  
2.4	  Activism	  and	  Identity	  Participatory	   art	   can	   also	   be	   approached	   from	   theories	   of	   identity,	   as	  discussed	   in	   New	  Social	   Movements	   theory	   (NSM).	   NSM	   remains	   a	   broad	   category	   that	   involves	   multiple	  agreeable	  and	  multiple	  disagreeable	  theories	  (Buechler	  1995,	  442).	  However,	  NSM	  writers	  all	   emphasize	   the	   significance	   of	   community	   identity	   and	   lifestyle	   as	   an	   important	  foundation	   for	  movement	   participation	   and	   shaping	  movement	   goals	   (Martin	   2007,	   94).	  The	  theory	  focuses	  on	  social	  and	  cultural	  aspects	  of	  collective	  action,	  in	  addition	  to	  political	  aspects	   (Pichardo	   1997).	   Activism	   as	   discussed	   by	   most	   Social	   Movement	   theorists	   is	  limited	   to	  organized	  activities	  with	  both	   scope	  and	   scale.	  However,	   feminist	   geographers	  	  (Martin,	   Hanson,	   Fontaine	   2007)	   have	   challenged	   this	   limited	   view	   of	   activism.	   Instead,	  Feminist	   Geographers	   theorize	   how	   small	   actions	   can	   transform	   social	   relations	   in	  ways	  that	   have	   the	   potential	   to	   foster	   social	   change	   (Martin	   2007,	   79).	   They	   argue	   that	   small	  actions	   embedded	   in	   communities	  might	   be	   part	   of	   sparking	   local	   change,	   or	   sparking	   a	  greater	  movement,	  both	  of	  which	  might	  lead	  to	  social	  justice.	  This	  broadened	  definition	  of	  “activism”	   can	   be	   used	   to	   discuss	   participative	   art	   projects	   as	   a	   potential	   tool	   for	  community	  organization	  that	  might	   lead	  to	   longer-­‐term	  impacts	  that	  are	  not	   immediately	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visible.	  	  
2.5	  Other	  areas	  of	  discussion:	  Art	  as	  a	  political	  tool,	  human	  rights	  and	  an	  economic	  tool	  Throughout	  history,	  art	  has	  been	  used	  as	  a	  propaganda	  tool,	  both	  by	  governments	  and	  by	  anti-­‐government	   organizations	   alike.	   One	   well-­‐known	   artist	   currently	   working	   with	  political	  art	  activism	  is	  Chinese	  artist	  Ai	  Weiwei,	  and	  the	  political	  influence	  of	  his	  works	  has	  been	   thoroughly	  discussed	  both	  within	   academia	   and	   the	   art	  world	   (Hancox	  2014).	   This	  paper	   will	   leave	   out	   a	   discussion	   of	   political	   art	   activism,	   but	   for	   such	   a	   discussion	   the	  reader	   can	   examine	   parts	   of	   Social	   games	   theory,	   and	   human	   rights	   theory.	   Similarly,	   a	  broad	  discussion	  exists	  regarding	  economic	  benefits	  of	  art	  and	  art	  entertainment,	  but	  this	  paper	  will	  not	  discuss	  this	  aspect	  of	  art	  and	  development.	  	  
2.6	  Summary	  Although	   limited,	   a	   discussion	   of	   art	   and	   development	   currently	   exists	   within	   multiple	  areas	   of	   the	  development	   field.	   Theories	   from	   social	   games	   theory,	  NSM,	   and	  TfD	   are	   all	  applicable	   to	   a	   discussion	   of	   art	   and	   development.	   However,	   although	   NSM	   theory	   and	  Social	   games	   theory	   are	   applicable	   to	   art	   projects	   in	   the	   global	   south,	   the	   theories	   are	  developed	   in,	   and	  with	   an	  original	   focus	  on,	   the	  Global	  North.	  TfD,	   and	   critical	  pedagogy	  theory,	   developed	   in	   the	   global	   south,	   might	   thus	   be	   more	   relevant	   to	   a	   discussion	   of	  participatory	  art	  projects	  in	  the	  global	  south,	  and	  this	  paper	  will	  therefore	  mostly	  limit	  its	  focus	  to	  critical	  pedagogy	  theory.	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3.	  Research	  Design/Methodology	  	  	   “When	   I	   think	   of	   the	   relationship	   between	   artists	   and	   society—and	   for	  me	  the	  question	  is	  always	  what	  it	  could	  be,	  rather	  than	  what	  it	  is—I	  think	  of	  the	  word	  transcendent.	   It	   is	  a	  word	  that	   I	  never	  use	   in	  public,	  but	   it	   is	   the	  only	  word	  I	  can	  come	  up	  with	  to	  describe	  how	  I	  think	  about	  the	  role	  of	  artists.	  By	  transcendent,	   I	   mean	   that	   the	   artist	   transcends	   the	   immediate,	   transcends	  the	   here	   and	   now,	   transcends	   the	  madness	   of	   the	  world.	   The	   artist	   thinks,	  acts,	   performs	   music,	   and	   writes	   outside	   the	   framework	   that	   society	   has	  created.”	  (Howard	  Zinn,	  In	  Shank	  2004,	  531)	  The	   following	   section	  will	   present	   this	   paper’s	  methodological	   reflections.	   These	   include	  how	   the	   research	   topic	   was	   arrived	   upon,	   justifications	   for	   the	   illustration	   choices,	   and	  definitions	  of	  major	  concepts	  to	  be	  used.	  While	  this	  paper	  will	  have	  a	  theoretical	  backing	  from	  the	  development	  and	  sociological	  fields,	  information	  regarding	  current	  art	  trends	  will	  largely	  come	  from	  news	  articles	  and	  from	  books	  published	  in	  the	  art	  field.	  
3.1 Why	  is	  visual	  art	  relevant	  to	  development?	  The	  context	  in	  which	  the	  overlap	  between	  art	  
and	  development	  exists	  The	  topic	  of	  this	  research	  paper	  emerged	  out	  of	  an	  interest	  in	  shaping	  connections	  across	  disciplines.	   It	  was	   inspired	  by	  artists	  whose	  work	  embrace	   challenges	  greater	   than	  paint	  and	   canvas;	   who	   engage	   in	   social	   justice	   issues	   through	   their	   field.	   Whereas	   the	   social	  impacts	   of	  music,	   video,	   and	   performance	   have	   been	  widely	   discussed	   throughout	   time,	  most	   visual	   arts	   have	   remained	   left	   to	   the	   artistic	   field	   for	   discussion.	   This	   largely	  unexplored	   territory	   thus	   allows	   for	   first-­‐time	   thoughts	   and	   connection	   that	  might	   bear	  fruit	  to	  new	  discussions,	  and	  provide	  new	  tools	  to	  the	  development	  field.	  Chinese	  artist	  Ai	  WeiWei	  may	  currently	  be	  the	  most	  well	  known	  visual	  art	  activist	  of	  this	  type,	   and	   the	   social	   and	   political	   impact	   of	   his	   world	   is	   well	   accepted.	   However,	   while	  famous	   in	   the	   global	   street-­‐art	   community,	   the	   artist	   JR’s	   non-­‐political	   and	   participative	  focus	  has	  received	   little	  attention	   from	  scholars.	   JR’s	  recent	  status	  as	  a	  TED-­‐Prize	  winner	  has	  made	  his	  projects	  all	  the	  more	  interesting	  and	  relevant	  to	  examine	  within	  International	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development	  studies.	  
3.2	  Why	  is	  JR	  relevant	  to	  development	  studies?	  JR	  is	  a	  photographer	  and	  street	  artist,	  who	  works	  in	  different	  locations	  around	  the	  world	  with	  local	  residents.	  JR	  has	  in	  many	  of	  his	  projects	  had	  a	  focus	  on	  political	  and	  social	  issues,	  represented,	  for	  example,	  in	  his	  “Women	  are	  Heroes”	  series,	  which	  celebrates	  women	  worldwide	  though	  massive	  photographic	  portraits	  of	  local	  women—taken	  by	  local	  women—and	  pasted	  on	  buildings.	  The	  material	  is	  most	  often	  the	  same:	  wheat	  paste	  and	  paper.	  However	  the	  process,	  topic,	  and	  subject(s)	  of	  the	  work	  are	  changing,	  and	  often	  reached	  in	  collaboration	  with	  local	  participants,	  rather	  than	  by	  JR	  alone.	  JR	  seeks	  out	  remote	  places,	  often	  in	  slums	  of	  the	  Global	  South.	  He	  then	  finds	  and	  carries	  out	  a	  visual	  art	  project	  in	  partnership	  with	  locals—the	  process	  of	  which	  he	  argues	  is	  just	  as	  important	  as	  the	  result.	  Finally,	  he	  publishes	  his	  work	  in	  books	  and	  on	  the	  Internet	  (Berrebi	  2009,	  9).	  The	  result	  is	  to	  highlight	  the	  habitants	  of	  places	  that	  are	  considered	  difficult,	  and	  that	  are	  often	  stereotyped	  because	  of	  their	  poverty	  or	  violence	  (Caujolle	  2009).	  By	  allowing	  residents	  to	  tell	  their	  story	  through	  street	  art	  and	  words,	  JR	  thus	  creates	  a	  platform	  for	  local	  voices	  to	  be	  heard	  nationally	  and	  globally.	  	  
3.3	  Illustration	  choices	  The	  case	  studies	  chosen	  for	  this	  research	  paper	  are	  from	  the	  multifaceted	  project	  Women	  
are	  Heroes,	   initiated	   by	   JR.	   The	   project	   was	   carried	   out	   in	   Sierra	   Leone,	   Kenya,	   Liberia,	  Sudan,	   Brazil,	   India,	   and	   Cambodia	   in	   2008,	   and	   later	   turned	   into	   a	   book	   and	   a	  documentary,	  as	  well	  as	  public	  art	  pieces	   in	  Brussels	  and	  Paris	   (Berrebi	  2009).	  Although	  the	  projects	  differ	   from	   location	   to	   location,	  some	  common	  processes	  of	  all	  have	  been	  an	  increased	  presence	  of	  women	  in	  the	  local	  setting,	  community	  organizing	  and	  cooperation,	  and	  increased	  dialogue	  on	  the	  local,	  national,	  and	  global	  setting	  regarding	  social	  issues	  and	  aesthetics.	  I	  will	  argue	  that	  JR’s	  main	  interest	  is	  art,	  but	  in	  the	  process	  of	  putting	  his	  finger	  on	   “the	   problem”	   through	   images,	   he	   creates	   the	   temporary	   and	   lasting	   byproducts	  mentioned	  above.	  These	  byproducts	  (including	  community	  dialogue	  and	  participation)	  are	  often	  non-­‐measurable	  and	  immaterial.	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3.4 Identification	  of	  data	  sources:	  	  JR	  was	  chosen	  as	  the	  focus	  of	  this	  paper,	  given	  his	  current	  role	  in	  global	  participatory	  art	  projects,	   and	  current	  prominence	   in	   the	  art	  world.	  Common	  search	   terms	  used	   in	   search	  engines	  such	  as	  Google	  scholar	  and	  International	  Bibliography	  of	  the	  Social	  Sciences	  (IBSS)	  included	   “art	   and	   development”,	   “women	   are	   heroes”,	   “participatory	   art”,	   “participative	  art”,	   “participatory	   development”,	   “art	   activism”,	   “JR	   art”,	   “JR	   development”,	   “Inside	   Out	  Project”,	   “Art	   activism	   theory”,	   “Visual	   art	   and	   development	   studies”,	   “artist	   activism”,	  “social	   justice	   art”,	   “empowerment	   and	   art”,	   “street	   art”,	   “public	   art”.	   A	   major	   challenge	  when	   searching	   for	   relevant	   articles	   and	   books,	   were	   that	   the	   most	   common	   words	  relevant	  to	  this	  project	  (art	  and	  development)	  have	  multiple	  meanings.	  Most	  of	  the	  results	  of	  the	  search	  engines	  had	  to	  do	  with	  the	  art	  of	  early	  childhood	  development.	  However,	  once	  activism	  was	  added	  to	  the	  search	  terms,	  a	  few	  relevant	  articles	  emerged.	  The	  references	  of	  the	  relevant	  articles	  and	  books	  were	  then	  scanned	  to	  find	  more	  sources.	  Another	  challenge	  was	  that	  given	  the	   limited	  discussion	  on	  this	   topic,	  multiple	  books	  written	  on	  the	  subject	  were	  not	   available	   in	  Danish	   libraries	   or	   store,	   and	   thus	  had	   to	  be	   ordered	   from	   foreign	  companies	   like	  Amazon	  UK.	  The	  more	  challenging	  part	  of	   this	  paper	  was	  to	   find	  a	  theory	  that	  was	  related	  to	  both	  art	  and	  development	  studies.	  Discussions	  in	  TfD	  books	  proved	  the	  most	  useful	  for	  arriving	  on	  critical	  pedagogy	  theory.	  	  	  Most	  documentation	  on	  JR’s	  projects	  is	  either	  self-­‐published	  by	  the	  artist,	  or	  written	  in	  art	  magazines,	   art	   books,	   and	   newspaper	   articles.	   No	   discussion	   of	   the	   artist	   seen	   from	   a	  development	   perspective	   emerged	   within	   academic	   articles,	   proving	   a	   challenge	   to	  systematically	  analyzing	  JR’s	  work.	  However,	  discussions	  of	  other	  artists	  and	  art	  forms	  (Ai	  Weiwei	  and	  TfD)	  provided	  a	  link	  between	  the	  art	  field	  and	  the	  development	  field.	  	  	  
3.5	  Definitions	  of	  key	  terms	  Art	  is	  a	  broad	  and	  inclusive	  term	  that	  might	  apply	  to	  visual	  arts,	  performance	  art,	  literary	  art,	  and	  movement	  art.	  Due	  to	  time	  and	  space	  limitations	  of	  this	  paper,	  I	  will	  only	  address	  some	  aspects	  of	  Visual	  Arts.	  Visual	  arts	  is	  in	  itself	  also	  a	  broad	  term,	  and	  may	  include	  film,	  paintings,	  photography,	  among	  others.	  Whereas	  all	  forms	  of	  visual	  art	  might	  be	  similar	  in	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their	  abilities	  and	  methods	  used	  to	  obtain	  emotional	  impact	  and	  social	  justice,	  I	  will	  mainly	  consider	  large-­‐scale	  mural	  pastings	  and	  paintings	  when	  referring	  to	  this	  term.	  	  Similarly,	  Visual	  Participative	  Art	  will	  be	  used	   in	  reference	   to	   large-­‐scale	  public	  visual	  art	  projects	   that	   require	   local	   participation	   and	   a	   visual	   result.	   Participative	   art	   differs	   from	  historic	  art	  norms	  of	  the	  artist	  as	  the	  creator,	  unveiling	  his	  work	  to	  the	  public;	  it	  blurs	  the	  line	  between	   the	  artist	   and	   the	  audience	  by	   involving	   the	  audience	   in	   the	  art	  making.	  As	  Berrebi	  (2009)	  describes	  in	  Women	  Are	  Heroes,	  participatory	  art	  is	  a	  new	  evolution	  of	  art,	  and	  it	  exists	  when,	  “people	  temporarily	  change	  their	  daily	  routines	  to	  create	  an	  art	  project	  that	  continues	  to	  evolve	  with	  the	  communities	  that	  carry	  out	  the	  work”	  (Berrebi	  2009,	  9).	  	  
Art	  activism	  is	  a	  term	  used	  to	  reference	  activism	  that	  utilizes	  the	  arts	  (Shank	  2004,	  533).	  In	  order	  to	  understand	  this	  term,	  one	  has	  to	  properly	  define	  the	  broad	  and	  multifaceted	  term	  
activism.	   One	   part	   of	   activism	   is	   more	   about,	   “building	   relationships	   among	   people	   that	  foster	  change	  in	  a	  community”	  than	  it	   is	  about	  resistance	  to	  power,	  and	  this	   is	  the	  aspect	  relevant	   to	   participatory	   art	   (Martin	   2007,	   81).	   Feminist	   geographers	   argue	   that	   the	  definition	   of	   activism	   should	   include	   actions	   and	   activities	   that	   are	   not	   currently	  considered	   significant	   in	   their	   geographic	   reach.	   For	   example,	   Martin,	   Hanson,	   and	  Fontaine	  (2007)	  argue	  that	  small,	  informal	  actions	  by	  individuals	  can	  lead	  to	  larger,	  formal	  and	  organized	  movements.	  This	  is	  because	  individuals	  are	  embedded	  in	  communities,	  and	  small	   changes	   by	   individuals	   can	   spread	   to	   progressive	   changes	   in	   communities	   and	   in	  ways	  of	  thinking,	  and	  can	  be	  the	  spark	  to	  larger,	  social	  activist	  activities.	  In	  this	  sense,	  the	  actions	  of	   individuals	  who	  have	  previously	  not	  been	  considered	  activists,	  might	   trigger	  a	  thought	  or	  idea	  that	  leads	  to	  community	  organization,	  and	  reaches	  social	  networks	  beyond	  the	   ‘initial	  embeddedness	  of	   instigating	  activist”	   (Martin	  79:	  2007).	   In	   this	  sense,	  an	   idea	  that	   has	   been	   “breeding”	   in	   an	   individual	   or	   community,	  might	   be	   addressed	   in	   local	   art	  projects	  carried	  out	  by	  a	  few,	  and	  later	  appear	  in	  the	  spotlight	  of	  national	  politics	  or	  global	  social	  action	  movements.	  The	  act	  of	   carrying	  out	  an	  art	  project	   together	  might	   form	  new	  community	   networks	   that	   allow	   a	   community	   to	   stand	   stronger	   together,	   formulate	  concerns,	   and	   search	   for	   solutions.	   Activism	   will	   thus	   be	   used	   to	   describe	   small	   and	  informal,	  as	  well	  as	  large	  and	  organized	  acts	  that	  might	  have	  a	  direct	  or	  indirect	  influence	  on	   social	   change.	   Similarly,	   Art	   Activism	   will	   refer	   to	   both	   small	   and	   large	   acts	   by	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individuals	  or	  communities	  that	  utilize	  the	  arts	  to	  foster	  small	  or	  large	  social	  changes.	  
Art	   and	   development	   will	   be	   used	   to	   describe	   the	   area	   where	   art	   projects	   overlap	   with	  development	  projects.	  This	   term	   is	  similar	   to	   the	  common	  term	  Culture	  and	  development,	  which	   aims	   for	   the	   contribution	   of	   culture	   to	   sustainable	   development,	   mainly	   in	  developing	  and	  transition	  countries.	  Cultural	  development	  differs	  from	  this	  term,	  in	  that	  its	  aim	   is	   the	  promotion	  of	  participation	   in	   cultural	   life,	  mainly	   in	  developed	  countries.	  This	  paper	  is	  interested	  in	  the	  former	  term.	  	  The	  term	  empowerment	  will	  also	  be	  used	  in	  reference	  to	  primary	  stakeholders,	  “gaining	  the	  strength,	  vision,	  and	  confidence	  to	  work	  for	  positive	  changes	  in	  their	  lives,	  individually	  and	  together	  with	  others”	  (Epskamp	  70).	  	  The	   term	   empowerment	   largely	   reflects	   Freire’s	   definition	   of	   critical	   consciousness,	   or	  
conscientisation.	  Conscientisation	   refers	   to,	   “the	  process	  of	  raising	  people’s	  self-­‐awareness	  through	   collective	   self-­‐inquiry	   and	   reflection,	   and	   transforming	   that	   reality	   by	   collective	  self	   action”	   (Epskamp	  2006,	   10).	   	   The	  main	  difference	  between	   the	   two	   is	   Freire’s	   belief	  that	   the	   individual	   must	   first	   be	   made	   aware	   of	   their	   own	   oppression	   before	   change	   is	  possible.	   Critical	   consciousness	   can	   thus	   be	   seen	   as	   challenging	   the	   historical	   structural	  inequalities	  to	  a	  greater	  extent	  that	  empowerment	  sometimes	  might	  be	  regarded.	  	  Another	  term	  needing	  definition	  is	  The	  Samaritans	  dilemma.	  This	  term	  refers	  to	  the	  interest	  of	  the	  Samaritan	  to	  help,	  and	  to	  the	  reaction	  of	  the	  one	  ‘being	  helped’.	  Since	  the	  Samaritan’s	  main	  wish	   is	   to	  help,	  he	   is	  better	  off	  no	  matter	  what	  the	  receiver	  of	  his	   ‘help’	  does.	   If	   the	  receiver	   catches	  wind	   that	   the	   Samaritan	  will	   always	   help,	   then	   an	   imbalance	   is	   shaped,	  where	   the	  donors	   ‘high	  effort”	   is	  not	  matched	  with	   the	   receivers	   low	  effort	   (because	   the	  receiver	   realizes	   he	   will	   get	   ‘help’	   no	   matter	   what	   he	   does).	   In	   fact,	   it	   is	   better	   for	   the	  receiver	  to	  apply	  low	  effort,	  so	  that	  there	  is	  a	  reason	  for	  the	  donor	  to	  come	  back	  and	  donate	  more	   (Gibson	  et	  al	  2005,	   in	  Riddell	  2007,	  363).	  One	  of	   the	  solutions	   to	   this	  dilemma	  has	  been	   suggested	   to	   be	   the	   need	   for	   local	   participation	   in	   development	   projects,	   so	   that	  projects	  take	  a	  local,	  rather	  than	  a	  foreign	  ownership	  and	  interest.	  	  
Theatre	   for	  Development	   (TfD)	   refers	   to	   a	  process	   and	   a	   tool,	   “whereby	   communities	   are	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enabled	  to	  address	   issues	  of	  self	  development	  through	  participation	  in	  a	  theatre	  process”	  (Prekti,	  in	  Epskamp	  2006).	  The	  field	  of	  TfD	  emerged	  out	  of	  education	  and	  theatre	  studies	  
3.6	  How	  and	  what	  to	  measure?	  	  JR’s	   projects	   have	   not	   collected	   specific	   quantitative	   or	   qualitative	   data	   in	   the	   field.	  However,	  news	  articles	  and	  books	  published	  about	   the	  art	  projects	  allow	   insight	   into	   the	  projects,	   although	   the	   challenge	   of	   assessing	   non-­‐measurable	   benefits	   still	   exist.	   In	   our	  research	  questions	  we	  are	  interested	  in	  realizing	  how	  methods	  used	  in	  JR’s	  projects	  might	  reflect	   or	   deflect	   methods	   used	   in	   development	   projects,	   in	   order	   to	   analyze	   what	   the	  strategies	  the	  development	  field	  might	  gain	  from	  participatory	  art	  projects	  and	  vice	  versa.	  Some	   relevant	   indicators	   of	   successful	   development	   and	   empowerment	   (as	   described	  on	  page	  104	  of	  Epskamp	  2006)	  therefore	  include:	  	  	  1.	  At	  the	  individual	  level:	  a. Increased	  participation	  in	  decision	  making	  processes	  b. Expansion	  of	  a	  persons	  worldview	  or	  cultural	  understanding	  c. Strengthening	  of	  a	  persons	  voice,	  so	  that	  he	  or	  she	  has	  the	  courage	  to	  participate	  in	  dialogue	  or	  even	  break	  down	  the	  dominant	  discursive	  forms	  d. Broadening	  of	  the	  field	  of	  social	  identities	  or	  roles	  e. Achieving	  more	  responsibility	  as	  participants	  over	  projects/programs	  f. Capacity	  to	  cope	  with	  change	  g. Gaining	  of	  positions	  in	  the	  community	  (or	  society	  at	  large),	  hitherto	  not	  held	  2. At	  the	  level	  of	  the	  community	  a. Increased	  participation	  in	  existing	  organizational	  structures	  b. Growing	  capacity	  to	  change	  organizational	  structures	  c. Growing	  number	  of	  new	  initiatives	  taken	  by	  participants	  in	  the	  learning	  process	  d. Increasing	  degree	  of	  sustainable	  self-­‐organization	  (individual	  or	  group-­‐based)	  e. Increased	   number	   of	   actions	   taken	   to	   improve	   the	   position	   of	   the	   poor	   and	  underprivileged	  3. At	  the	  national	  level	  a. Awareness	  of	  social	  and	  political	  rights	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b. Integration	  in	  national	  development	  plans	  c. Existence	  of	  networks	  and	  publications	  d. Growing	  attention	  in	  the	  media	  	  
3.7	  Further	  measurements	  and	  theoretical	  backing	  Chapter	  one	  of	   this	   research	  paper	  will	   focus	  on	  debating	   the	   link	  between	  development	  studies	  and	  arts.	  Chapter	  two	  will	  use	  illustrations	  from	  JRs	  art	  projects	  to	  further	  argue	  for	  the	  role	  of	  art	  in	  development.	  It	  will	  do	  this	  by	  use	  of	  Freire’s	  theories	  and	  methodology.	  Freire’s	   methodology,	   as	   described	   by	   Martinez,	   is	   summarized	   below.	   The	   process	   (or	  praxis)	   is	   believed	   by	   Freire	   to	   lead	   to	   conscientisation,	   or	   the	   development	   of	   critical	  consciousness	  by	  the	  learner	  (Martinez	  2004,	  2).	  Below	  are	  the	  five	  praxis	  steps	  described.	  The	   paper	  will	   examine	   how	   closely	   JRs	   projects	   reflect	   these	   steps,	   in	   order	   to	   analyze	  their	   potential	   effects.	   It	   is	   important	   to	   keep	   in	  mind	   that	   JR	   at	   no	   point	   has	   stated	   an	  interest	  or	  reference	  to	  Freire	  and	  critical	  consciousness;	  we	  are	  merely	  interested	  in	  the	  similarities	   in	   order	   to	   make	   links	   between	   similar	   development	   approaches	   across	  different	  disciplines,	  and	  in	  order	  to	  measure	  potential	  development	  aspects	  present	  in	  JR’s	  work.	   	  The	   first	  step	   is	   to	   identify	   the	   problems	   at	   hand.	   Learners	   and	   educators	   participate	   in	  researching	  the	  problems,	  and	  educators	  also	  get	  to	  know	  learners	  outside	  of	  the	  problem,	  including	  work	  lives,	  school	  life,	  etc.	  	  The	  second	  step	  is	  produce	  a	  material	  representation,	  or	  a	  code,	  of	  the	  problem.	  This	  can	  be	  done	  through	  producing	  visual	  material,	  theatre,	  writings,	  drawings	  etc.,	  that	  are	  then	  to	  be	  discussed	  and	  interpreted,	  in	  order	  to	  make	  a	  list	  of	  problems	  affecting	  the	  community.	  	  The	   third	   step	   is	   to	  see	   the	  situation	  as	  experienced	  by	   the	   learner.	  This	   is	  done	   through	  individuals	   or	   group	   learners	   explaining	   the	   code	   (the	   material	   representation)	   to	   the	  educator.	  The	   learners	  are	  also	  asked	  to	   identify	   the	  problems	   in	   the	  situation	  and	  relate	  themselves	  to	  these	  problems.	  The	   fourth	   step	   is	   to	   analyze	   the	   situation,	   both	   from	   the	   personal,	   the	   cultural,	   and	   the	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institutional/political	  perspective.	  This	   is	  done	   through	  dialogue	  and	  discussion	  between	  participants	  and	  educators,	  with	  the	  purpose	  of	  understanding	  why	  this	  is	  happening	  and	  what	   the	   proximate	   and	   root	   causes	   of	   the	   problem	   are.	   To	   forma	   visual,	   overall	  understanding,	  the	  learners	  are	  then	  asked	  to	  draw	  a	  problem	  tree,	  with	  a	  root	  problem	  as	  the	  trunk	  of	  the	  tree,	  and	  with	  immediate	  consequences	  of	  the	  problems	  in	  the	  leaves	  of	  the	  tree	  The	  fifth	  step	  is	  to	  act	  to	  resolve	  the	  situation.	  This	  is	  done	  by	  creating	  an	  immediate	  plan	  for	  action,	  along	  with	  a	  long-­‐term	  plan	  for	  action.	  	  Martinez	   describes	   critical	   consciousness	   as	   a	   dialectical	   process,	   where,	   “changes	   in	   an	  individual’s	  internal	  world	  can	  only	  come	  about	  when	  there	  are	  changes	  in	  an	  individual’s	  external	  world.”	  Likewise,	  “changes	  in	  one’s	  external	  world	  can	  only	  come	  about	  following	  changes	   in	   one’s	   internal	  world”	   (Martinez	  2004,	   5).	   Thus	   the	  process	  of	   identifying	   and	  questioning	   situations,	   along	   with	   taking	   action	   are	   all	   necessary	   components	   for	  individual,	  societal	  and	  political	  transformation.	  
 Some	  scholars	  have	  criticized	  Freire	  for	  being	  too	  theoretical,	  rather	  than	  practical,	   in	  his	  many	   volumes	   of	   books	   on	   this	   subject,	   and	   for	   not	   providing	   a	   blueprint	   for	   how	   to	  implement	  his	  theories	  in	  the	  formal	  or	  non-­‐formal	  “classroom”.	  Whereas	  Freire	  has	  agreed	  that	  his	  theories	  are	  not	  step-­‐by-­‐step,	  ready-­‐made	  formulas,	  he	  also	  holds	  the	  opinion	  that	  theory	   and	   practice	   are	   inseparable.	   By	   this	   he	  means,	   “theory	   is	   a	  moment	   of	   practice;	  from	  the	  practice	  is	  born	  the	  theory,	  and	  the	  theory	  returns	  to	  the	  practice	  to	  be	  changed	  and	  reformulated”	   (Martinez	  2004,	  3).	  Thus	  Freire’s	   critical	  pedagogy	  can	  be	   interpreted	  and	  re-­‐organized	  to	  meet	  the	  needs	  of	  a	  certain	  situation	  or	  a	  certain	   learning	  technique.	  This	   is	   what	   TfD	   has	   done;	   taken	   Freire’s	   methodology	   for	   critical	   consciousness	   and	  applied	  it	  to	  participatory	  theatre	  in	  developing	  countries.	  Similarly,	  Freire’s	   ideas	  can	  be	  applied	  to	  most	  other	  fields,	  including	  in	  mental	  health	  work,	  music	  or	  visual	  art	  projects,	  so	  long	  at	  they	  are	  accepting	  of	  a	  participatory,	  dialectic	  learning	  approach.	  	  
3.8	  Project	  Limitations	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Multiple	  project	  limitations	  exist.	  First,	  the	  paper	  length	  limits	  the	  scope	  of	  the	  topic	  to	  only	  focus	   on	   visual	   art,	   whereas	   a	   larger	   discussion	   of	   many	   forms	   of	   art	   would	   have	   been	  useful.	   Another	   limitation	   is	   the	   lack	   of	   concrete	   and	   statistical	   data	   and	   the	   difficulty	  measuring	   “effects”	   of	   art	   projects.	   One	   cannot	   presume	   community	   changes	   or	   the	  formation	  of	  social	  movements	  are	  due	  to	  “art”	  the	  same	  way	  that	  a	  decrease	  in	  polio	  cases	  might	   be	   due	   to	   polio	   vaccination	   campaigns.	   Thus,	  while	   a	   discussion	   can	   be	   beneficial,	  result	  analysis	  is	  not	  as	  easy	  to	  perform.	  In	  general,	  equity,	  empowerment,	  participation	  and	  
sustainability	   are	   less	   concrete	   and	   difficult	   to	   measure,	   and	   this	   proves	   a	   challenge	   to	  
measuring	  results	  of	  projects	  focused	  on	  these	  issues	  (Epskamp	  103).	  	  	  A	   third	   challenge	   to	   this	   research	   paper	   is	   the	   fact	   that	   JR	   is	   still	   relatively	   new	   and	  therefore	  very	  little	  literature	  exists	  on	  him	  outside	  of	  art	  magazines	  and	  books,	  and	  new	  articles.	   However,	   while	   this	   paper	  might	   not	   have	   been	   possible	   three	   years	   ago,	  more	  information	  has	  emerged	  since	  JR	  won	  the	  TED	  Prize	  in	  2011,	  making	  this	  a	  prime	  time	  to	  start	  the	  discussion.	  	  	  The	   elephant	   in	   the	   room	   of	   this	   paper	   might	   be	   that	   JR’s	   success	   is	   largely	   due	   to	   his	  independence	  and	  autonomy.	   It	   is	   therefore	  necessary	   to	  question	  whether	   JR’s	  methods	  could	  even	  be	  useful	  if	  they	  were	  to	  be	  internalized	  by	  NGOs	  or	  government	  bodies	  working	  in	   the	   development	   field.	   In	  many	  ways	   the	   answer	   is	   no;	  Women	  are	  Heroes	  would	   not	  have	  been	  possible	  if	  it	  were	  not	  sporadic	  and	  spontaneous,	  and	  if	  JR	  were	  not	  free	  of	  labels	  like	   “diplomat”	   or	   “journalist”.	   However,	   some	   project	   methods	   might	   still	   be	   relevant	  development	   tools,	   and	   shedding	   light	  on	  artists	   like	   JR	  might	  make	   some	  more	   likely	   to	  donate	   to	   similar	   projects,	   or	   find	   ways	   to	   integrate	   art	   into	   aspects	   of	   development	  projects.	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4.	   In	   defense	   of	   interdisciplinary	   approaches	   to	   development:	   art	   and	  
development	  
	  The	  most	  imminent	  question	  that	  emerges	  in	  a	  research	  paper	  focused	  on	  art,	  but	  written	  within	  the	  field	  of	  international	  development	  studies,	  is	  how	  and	  why	  visual,	  participatory	  art	  is	  relevant	  to	  the	  development	  field?	  The	  short	  answer	  is	  that	  visual,	  participatory	  art	  is	  very	   much	   relevant	   to	   development;	   it	   is	   currently	   being	   used	   as	   a	   creative	   tool	   for	  community	   participation,	   education,	   visual	   activism,	   dialogue	   creation,	   media	   attention,	  peacebuilding	   processes,	   and	   post-­‐conflict	   therapy.	   The	   inclusion	   of	   visual,	   participatory	  art	  in	  development	  strategies	  is	  relatively	  new	  and	  still	  limited—but	  emerging—reflecting	  a	   general	   trend	   of	   increased	   partner	   participation	   and	   inclusion	   in	   development	   aid	   and	  decision	  making.	  The	  following	  quote	  from	  DANIDAs	  “Denmark’s	  Strategy	  for	  Development	  Cooperation”	  (2012)	  represents	  the	  current	  acceptance	  of	  culture	  and	  art,	  as	  seen	  from	  the	  official	  development	  field:	  	   Culture	  understood	  as	  the	  sum	  of	  all	  social	  practices	  often	  has	  a	  crosscutting	  role	  in	  achieving	  development	  goals	  and	  may	  be	  a	  driver	  of	  development	  in	  its	  own	  right.	  [DANIDA’s	  Strategic	  Framework	  for	  Culture	  and	  Development]	  primarily	  focuses	  on	  culture	  understood	  as	   creative	  and	  artistic	   expression	   in	   the	   form	  of,	   for	   example,	  performing	  arts,	   literature,	   and	  visual	   arts	   that	   give	   rise	   to	   critical	   reflections	   and	  engagement	  and	  are	  an	   important	  part	  of	   the	  development	  of	  modern,	  democratic	  societies.	   Open	   and	   independent	   culture	   creates	   platforms	   for	   expression	   and	  exchange	   of	   ideas,	   thoughts	   and	   interpretations	   of	   reality	   that	   contribute	   to	   a	  pluralistic	  and	  flourishing	  civil	  society.	  
4.1	  Trends	  in	  development	  aid	  Since	   the	   mid	   1980s,	   the	   world	   has	   witnessed	   a	   growing	   recognition	   of	   culture	   in	  development	   projects,	   at	   the	   heart	   of	  which	   has	   been	  meetings	   and	   reports	   by	   UNESCO	  (Epskamp	  2006,	  88).	  During	  the	  UN	  World	  Decade	  for	  Cultural	  development	  (1983-­‐1993)	  many	  donor	  members,	  including	  Canada,	  Scandinavia,	  the	  Netherlands	  and	  the	  UK,	  engaged	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in	   discussions	   on	   the	   national	   level	   regarding	   “culture	   and	   development”.	   In	   many	  countries,	   this	   lead	   to	  policy	  documents,	  with	  mentions	  of	  visual	   and	  performance	  art	   as	  development	  strategies.	  However,	  although	  many	  countries	  have	  endorsed	  the	  importance	  of	   culture	   and	   development,	   the	   act	   of	   putting	   such	   recommendations	   into	   practice,	   has	  been	   less	   noticeable.	   Policy	   makers	   have	   mainly	   continued	   to	   address	   culture	   in	  development	  as	  the	  preserving	  of	  cultural	  heritage,	  rather	  than	  as	  an	  innovative	  and	  ever-­‐changing	   tool	   (Epskamp	   2006,	   88).	   The	   challenge	   of	   measuring	   the	   performance	   of	   art	  projects	  has	  also	  served	  as	  deterrence	  for	  the	  use	  of	  art	   in	  development.	  In	  this	  sense,	  an	  acceptance	  of	  art	   in	  development	  has	  been	  embraced,	  but	  strategy	  implementation	  is	  still	  new	  and	  developing;	  now	  is	  thus	  a	  prime	  time	  to	  search	  for	  possible	  ways	  to	  integrate	  art	  and	  development	  projects,	  and	  JR’s	  projects	  are	  therefore	  worth	  examining	  for	  inspiration	  and	  strategic	  knowledge.	  	  Recent	  development	  trends	  have	  also	  seen	  a	  growing	  role	  of	  NGOs	  and	  the	  private	  sector	  in	  development	   aid,	   marking	   a	   move	   away	   from	   official	   development	   aid	   and	   toward	  alternative	   types	   of	   aid	   and	   programs	   (Riddell	   2007).	   Certain	   factors	   that	   increase	   the	  chances	   of	   success	   in	   development	   projects	   and	   programs	   have	   also	   been	   identified	   and	  broadly	  agreed	  upon	  since	   the	   start	  of	   the	  new	  millennium.	  These	   include	   inter-­‐sectorial	  cooperation—combining	  different	   subjects	  across	   sectors	   in	  development	  projects;	   Inter-­‐agency	   cooperation,	   including	   cooperation	   between	   national	   governments,	   bilateral	  donors,	  NGOs,	  and	  community-­‐based	  organizations	  at	  the	  local	  level;	  and	  long-­‐term	  project	  approaches,	   rather	   than	   short-­‐term,	   isolated	   projects	   (Epskamp	   2006,	   87).	   Naturally,	  projects	   and	   programs	   that	  meet	   these	   criteria	   should	   thus	   be	   prioritized	   if	  we	  want	   to	  make	  aid	  more	  efficient.	  
4.2	  Global	  trends	  	  Event	   though	   it	   is	   2014,	   the	  world	  we	   live	   in	   is	   still	   plagued	   by	   poverty	   and	   increasing	  inequality	  which	  years	  of	  official	  development	  assistance	  has	  not	  been	  able	  to	  fix.	  We	  also	  live	   in	   an	   ever-­‐more	   globalized	  world,	  where	   physical,	   disciplinary,	   and	   cultural	   borders	  are	   constantly	   rearranging	   and	   overlapping,	   necessitating	   innovation	   in	   development	  approaches.	  Many	  individuals	  and	  communities	  have	  taken	  development	   issues	   into	  their	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own	   hands,	   operating	   separately	   or	   parallel	   to	   official	   development	   projects.	   Musicians,	  artists,	   wealthy	   individuals,	   NGOs,	   and	   social	   movements	   are	   just	   some	   of	   many	   where	  participation,	   discussion	   and	   action	   regarding	   development	   issues	   exist.	   A	   vast	  technological	   shift	   has	   also	   embraced	   the	  world,	  where	   the	   convenience	   of	   speed	   (in	   for	  example,	   travel	   time	   and	   communication)	   and	   the	   rise	   of	   the	   Internet,	   has	   broken	  down	  many	  barriers	   between	   the	   local	   and	   the	   global	   (Berrebi	   2009,	   9).	   Anyone	  with	   Internet	  access	  can	  now	  become	  an	  expert	  and	  engage	  in	  debates	  about	  anything	  and	  everything.	  A	  two-­‐directional	  trend	  in	  information	  thus	  allows	  for	  certain	  changes	  in	  project	  choices	  and	  efficiency.	  	  
4.3	  Trends	  in	  the	  arts	  Whereas	   the	   above	   changes	   in	   some	   ways	   make	   aspects	   of	   one’s	   physical	   location	   less	  important,	  a	  growing	  use	  of	  images	  has	  at	  the	  same	  time	  increased	  the	  links	  between	  place	  and	  event.	  These	   linkages	  often	   lead	   to	   stereotypes	  and	  generalizations,	  where	  one	  place	  becomes	  associated	  with	  one	  event	  or	  one	  stereotype.	  Examples	  of	  this	  are	  links	  between	  the	  Middle	  East	   and	  war,	   between	   slums	  and	   crime,	   or	  between	   the	  French	   suburbs	  and	  demonstrations.	  According	  to	  Marco	  Berrebi,	  an	  artist	  and	  close	  collaborator	  with	   JR,	   the	  role	  of	  the	  artist	  in	  this	  situation	  is	  to	  separate	  from	  and	  reinterpret	  these	  links;	  to	  reshape	  peoples	  understanding	  of	  a	  place	  by	  initiating	  alternative	  understandings	  through	  the	  arts.	  Given	   the	   convenience	  of	   speed,	   the	  artist	   can	  now	  be	   international	   and	  borderless,	   thus	  projecting	  alternative	  interpretations	  of	  society	  to	  local	  and	  large	  audiences	  alike	  (Berrebi	  2009,	  9).	  	  Art	  has	  an	  ability	  to	  create	  compassion,	  emotion,	  and	  communication.	  Art	  provides	  an	  easy	  access	  to	  emotional	  pathways,	  which	  cognitive	  approaches	  might	  not	  always	  be	  able	  to	  do.	  In	  this	  way,	  art	  can	  help	  win	  the	  hearts	  of	  observers,	  while	  cognitive	  approaches	  can	  win	  the	  minds	   (Shank	  2004,	   533).	  When	  used	   to	  highlight	   social	   issues,	   art	   can	   thus	  be	   very	  successful	   in	  generating	  compassion,	  provocation,	  and	  creating	  discussion	  on	  an	   issue.	   In	  this	  sense,	  art	  can	  break	  the	  boundary	  between	  the	  (“uncompassionate”)	  observer	  and	  the	  issue,	  thus	  sparking	  social	  justice	  action,	  and	  an	  interest	  in	  the	  issue.	  The	  development	  field	  deals	  with	  a	  constant	  fundraising	  struggle,	  and	  the	  challenge	  of	  how	  best	  to	  portray	  their	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projects	   and	   make	   people	   “care”.	   Visual	   art	   is	   one	   such	   way	   to	   portray	   issues	   in	   an	  alternative	  way	  than	  dry	  figures	  and	  facts.	  	  Visual	  art	  has	  historically	  embraced	  a	  separation	  between	  the	  artist	  and	  viewer—the	  artist	  as	  the	  creator	  and	  the	  public	  as	  the	  viewer.	  However,	  a	  new	  evolution	  of	  participative	  art	  is	  emerging	  (Berrebi	  2009:	  9).	  Participative	  art	  goes	  beyond	  just	  political	  art,	  by	  erasing	  the	  line	   between	   artist	   and	   observer,	   thus	   making	   art	   a	   tool	   for	   anyone	   to	   express	   specific	  issues	   or	   concerns,	   and	   to	   reinterpret	   understandings	   and	   stereotypes.	   Projects	   are	   no	  longer	  individual,	  but	  a	  community	  effort	  that	  can	  evolve	  on	  a	  local	  and/or	  a	  global	  scale.	  Projects	  can	  be	  physical,	  but	   they	  can	  also	  evolve	   in	  multiple	   facets,	   for	  example	   through	  starting	   as	   a	   material	   object,	   and	   expanding	   into	   books,	   movies,	   articles,	   commentary	  websites,	  and	  online	  chats	  that	  lead	  to	  new	  understandings	  and	  new	  physical	  projects.	  	  
4.4	  JR	  from	  a	  development	  perspective	  At	  the	  forefront	  of	  this	  participatory	  trend	  in	  the	  arts	  is	  JR.	  Anonymity	  remains	  his	  strategic	  choice	   to	   protect	   himself	   from	   getting	   sued	   for	   illegal	   art	   projects,	   as	   well	   as	   to	   stay	  unlabeled,	   undefined,	   and	   out	   of	   the	   spotlight.	   His	   projects	   are	   about	   the	   people	   he	  involves,	  just	  as	  much	  as	  they	  are	  an	  expression	  of	  himself,	  and	  they	  have	  been	  successful	  in	   bringing	   global	   light	   to	   local	   issues	   and	   forming	   community	   engagement.	   The	   main	  objective	  of	  JR’s	  work	  is	  to	  ask	  questions	  about	  the	  current	  state	  of	  the	  world	  through	  art.	  The	  majority	  of	  JR’s	  projects	  have	  been	  in	  the	  urban	  slums	  of	  cities	  in	  the	  Global	  South,	  and	  through	   them	   he	   has	   given	   a	   local	   and	   a	   global	   voice	   to	   thousands	   of	   marginalized	  individuals	   and	   communities.	   Whereas	   his	   projects	   begin	   by	   discussion	   and	   physical	  creation	  of	   a	   visual	   image	   in	   a	   local	   community,	   there	   is	  no	   end	   to	  how	   the	  projects	   can	  further	  unfold.	  Often	  discussions	  at	  the	  local,	  national	  and	  global	  level	  follow,	  brought	  on	  by	  local,	   national	   and	   global	  media	   articles	   about	   the	   visual	   image,	   and	   by	   extensive	   online	  sharing	   and	   chats	   (Berrebi	   2009,	   6).	   JR’s	   artwork	   always	   uses	   photographs	   of	   people	   to	  bring	  to	  light	  individual	  stories	  and	  social	  issues.	  As	  Charles	  Baudelaire	  once	  said	  in	  1868,	  “a	  good	  portrait	  always	  appears	   to	  me	  as	  a	  dramatized	  biography”	   (Docquiert	   in	  Berrebi	  2009,	  17).	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The	  conventional	  field	  of	  development	  can	  learn	  from	  autonomous,	  “outsider”	  individuals,	  activists,	  and	  artists	  like	  JR,	  and	  art’s	  ability	  to	  engage	  local	  participation	  in	  local	  and	  global	  issues	   and	   discussions.	   Participatory	   art	   can	   be	   used	   for	   community	   mobilization,	  empowerment,	  and	  making	  development	  issues	  visual.	  Furthermore,	  art	  can	  also	  challenge	  oppression	   and	   censoring	   by	   embracing,	   sustaining,	   and	   communicating	   the	   right	   to	  freedom	  of	  expression	  through	  creative	  approaches.	  	  	  JR	   is	  often	   referred	   to	  as	  an	   “urban	  activist”	   and	   “street	  artist”,	   and	  he	   is	  motivated	  by	  a	  vital	   sense	  of	   social	   responsibility	   (Caujolle	   in	  Berrebi	  2009,	  13).	  His	  method	   is	   to	  create	  large,	   visual	   and	   participatory	   art	   projects	   that	   give	   others	   a	   means	   of	   expression,	   and	  creates	   dialogue	   about	   difficult	   topics.	   He	   does	   this	   through	   taking	   photographs	   and	  blowing	  them	  up	  to	  giant	  proportions,	  and	  then	  posting	  them	  on	  buildings	  worldwide.	  With	  the	   help	   of	   local	   participants,	   he	   has	   created	   public	   art	   projects	   in	   Sierra	   Leone,	   Sudan,	  Kenya	   Brazil,	   India,	   Cambodia,	   among	   others	   (Nguyen	   2010,	   350).	   The	   size	   of	   projects	  requires	  the	  help	  of	  volunteers,	  and	  this	   is	  an	  important	  aspect	   for	  JR;	  to	  create	  audience	  participation	   and	   dialogue,	   breaking	   down	   the	   border	   between	   viewer	   and	   creator.	   In	  general	   is	   seems	   that	   JRs	   projects	   are	   capable	   of	   creating	   a	   great	   amount	   of	   dialogue	  between	   different	   “groups”	   of	   society.	   This	   is	  made	   possible	   by	   his	   own	   anonymity	   (not	  revealing	   his	   full	   name)	   and	   the	   artistic	   and	   photographic	   aspects	   of	   the	   project.	   The	  projects	   often	   makes	   the	   photographed	   the	   viewer,	   and	   allows	   large	   photographs	   of	  society’s	  marginalized	  (often	  people	  from	  slums	  of	  developing	  countries)	  to	  be	  on	  view	  at	  the	  original	  location	  of	  the	  project,	  as	  well	  as	  in	  rich	  city	  centers	  around	  the	  world	  (Berrebi	  2009).	  	  	  “Art”	  on	  the	  list	  of	  life	  priorities	  in	  project	  locations	  is	  not	  high	  when	  one	  has	  to	  struggle	  for	  basic	  needs,	  so	  why	  do	  local	  residents	  choose	  to	  engage	  in	  the	  projects?	  One	  reason	  might	  be	   that	   JRs	  projects	   are	  often	  material	   and/or	  political.	   For	  example,	   in	   a	   slum	   in	  Kenya,	  photos	  of	  local	  women	  were	  printed	  on	  tarps,	  and	  laid	  on	  2,000	  square	  meters	  of	  roofs,	  so	  that	  they	  had	  the	  purpose	  of	  keeping	  homes	  waterproof	  (Nguyen	  2010,	  351).	  In	  a	  favela	  in	  Rio	  de	  Janeiro,	  drug	  lords	  allowed	  JR	  to	  work,	  and	  local	  women	  participated	  because	  they	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thought	  the	  projects	  might	  bring	  some	  positive	  attention	  and	  pride	  to	  the	  community	  that	  was	  so	  often	  stigmatized	  as	  being	  only	  dangerous	  and	  drug-­‐ridden	  (Nguyen	  2010,	  351).	  	  	  JR	   makes	   a	   conscious	   attempt	   to	   avoid	   speaking	   on	   others’	   behalf.	   The	   images	   leave	  viewers	   to	   ask	   questions	   and	   form	   their	   own	   opinions.	   For	   Example,	   JR	   returned	   to	   a	  project	  in	  Rio	  de	  Janeiro	  in	  2009	  to	   ‘officially’	  post	  the	  same	  photographs	  of	  women	  from	  the	  Rio	  favela,	  in	  the	  Rio	  center	  (Arcos	  da	  Lapa).	  This	  brought	  up	  many	  questions	  including,	  “Who	  are	  those	  people	  pasted	  on	  our	  monuments?”	  and,	  “How	  can	  they	  be	  up	  there	  if	  they	  are	  not	  even	  listed	  on	  our	  map?”	  (Nguyen	  2010,	  351).	  In	  JR’s	  own	  words,	  	  Much	  of	  my	  work	  is	  about	  revalorizing	  a	  place	  through	  its	  own	  history.	  The	  projects	  often	   bring	   to	   light	   a	   strong	   sense	   of	   local	   pride.	   You	   know,	   people	   are	   proud	   of	  where	   they	   come	   from,	   but	   these	   areas	   are	   stigmatized	   because	   they	   are	   always	  seen	   through	   sad	   and	   violent	   events.	   I	   want	   to	   provide	   another	   point	   of	   view,	   to	  encourage	  others	  to	  look	  at	  a	  place	  with	  fresh	  eyes	  and	  re-­‐evaluate	  it.	  (Nguyen	  2010,	  351).	  	  	  
4.5	  Conclusion	  Visual	  art	  is	  not	  meant	  to	  singlehandedly	  solve	  development	  issues;	  instead	  it	  can	  be	  used	  as	  a	  process	  or	  a	  tool	  for	  development.	  Soft	  methods	  like	  art	  are	  all	  too	  often	  overlooked	  in	  a	   “hard”	   field	   inclusive	   of	   famine,	   poverty,	   conflict	   and	   violence	   (Shank	   2008).	  Whereas	  weapons	  and	  sanction	  might	  seem	  more	  appropriate	  matches	  for	  issues	  of	  conflict	  and	  war,	  we	  have	  learned	  from	  history	  that	  there	  are	  many	  things	  that	  top-­‐down,	  hard	  tools	  cannot	  provide.	   These	   include	   self-­‐expression,	   dialogue,	   democracy,	   therapy,	   discussion,	   and	  participation.	  This	  is	  why	  it	  is	  so	  important	  to	  create	  a	  discussion	  regarding	  the	  role	  of	  soft	  methods,	   and	  why	   I	   have	   chosen	   to	   focus	   on	   visual,	   participatory	   art	   in	   this	   paper.	   The	  following	  quote	  from	  Christian	  Caujolle	  sums	  up	  this	  chapter:	  	   The	  artist	  can’t	  solve	  the	  problems	  that	  need	  to	  be	  addressed	  by	  politicians,	  but	  he	  is	  there	  to	  highlight	  things	  that	  are	  unacceptable	  and	  are	  the	  result	  of	  political	  choices	  (in	  Berrebi	  2009,	  13)	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The	  next	  chapter	  will	  describe	  and	  dissect	  two	  of	  JR’s	  recent	  projects,	  in	  order	  to	  highlight	  what	  artistic	  strategies	  the	  development	  field	  might	  benefit	  from.	  	  
5.	  Women	  Are	  Heroes	  seen	  from	  a	  development	  perspective	  	  
5.1	  Women	  are	  Heroes:	  a	  global	  art	  project	  In	  2008,	  JR	  embarked	  on	  an	  international	  journey	  whose	  purpose	  was	  to	  pay	  tribute	  to	  the	  heroic	  aspects	  of	  women	  worldwide.	  JR	  wanted	  to	  highlight	  the	  dignity	  of	  women,	  who	  are	  often	  the	  targets	  of	  war,	  street	  crime,	  sexual	  assault,	  and	  religious	  and	  political	  extremism	  (JR-­‐art.net).	  To	  do	   this,	  he	  created	   local,	  public	  art	   installations	  depicting	   local	  women	   in	  Sierra	   Leone,	   Liberia,	   Sudan,	   Kenya,	   India,	   and	   Brazil	   (Berrebi	   2009).	   In	   each	   place,	   he	  arrived	   with	   a	   vague	   idea	   of	   what	   he	   wanted	   to	   create,	   and	   left	   the	   rest	   up	   to	   local	  residents,	  whose	  involvement	  and	  discussions	  were	  a	  vital	  part	  of	  the	  project.	  In	  each	  place,	  the	  women	  who	  chose	  to	  have	  their	  photographs	  taken	  told	  their	  personal	  stories	  as	  well.	  These	  stories	  were	  later	  depicted	  in	  the	  book	  version	  (Women	  are	  heroes	  by	  Berrebi	  2009)	  of	   the	   project,	   and	   in	   a	   documentary	   (Women	   are	   Heroes	   2010),	   with	   the	   purpose	   of	  “taking	   their	   stories	   around	   the	   world”	   (Berrebi	   2009).	   The	  Women	   are	   Heroes	   project	  operates	  on	  a	   local,	  national	  and	  global	   level	  and	  is	  considered	  “pervasive	  art”,	  spreading	  un-­‐invitedly	  to	  many	  corners	  of	  the	  mind	  and	  the	  world.	  More	  than	  100	  women	  worldwide	  accepted	   the	   invitation	   to	   have	   their	   photo	   taken	   and	   tell	   their	   story.	   More	   than	   1,000	  people	  posted	  stories,	  photos	  or	  films,	  and	  more	  than	  10,000	  people	  posted	  comments	  on	  blogs	   and	   forums	   (Berrebi	   2009,	   9).	   In	   the	   words	   of	   JRs	   friend	   and	   collaborator	   Marco	  Berrebi,	  “in	  this	  artistic	  activity,	  there	  is	  no	  stage	  separating	  the	  actors	  from	  the	  spectators”	  (Berrebi	   2009,	   	   6).	   This	   leaves	   space	   for	   the	   encounter	   between	   subject	   and	   viewer	   or	  protagonist	   and	   interpreter.	   The	   following	   sections	   will	   illustrate	   projects	   from	   Kibeira	  shantytown,	  Kenya	  and	  Morro	  da	  Providencia	  favela,	  Brazil.	  	  
5.2	  Project:	  Kibeira,	  Kenya	  JRs	  first	  location	  in	  the	  Women	  project	  was	  Kibeira,	  Kenya.	  Kibeira	  is	  a	  district	  of	  Nairobi,	  and	  the	   location	  of	   the	  biggest	  shantytown	  of	  East	  Africa.	   JR’s	   first	  visit	   to	  Kibeira	  was	   in	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2007,	  and	   the	   trip’s	  purpose	  was	   to	   take	  photographs	  and	   interview	   local	  women.	  A	   few	  weeks	  later,	  the	  results	  of	  the	  2007	  Kenyan	  elections	  stopped	  the	  further	  development	  of	  the	   project,	   as	   violent	   protests	   erupted	   in	   the	   country	   (Berrebi	   2009,	   83).	   In	   2009,	   the	  project	   was	   reinitiated.	   However,	  many	   of	   the	   interviews	   from	   2007	   had	   dealt	   with	   the	  personal	  lives	  and	  struggles,	  and	  JR	  needed	  to	  find	  and	  re-­‐interview	  these	  women,	  to	  make	  sure	   they	  were	   still	   alive,	   that	   they	   still	   consented	   to	   having	   their	   stories	   told,	   and	   that	  telling	   their	   stories	  would	   not	   be	  misinterpreted	   in	   a	   tense,	   post-­‐conflict	   situation.	  Most	  women	   consented,	   and	   once	   the	   local	   population	   had	   been	  motivated	   to	   participate,	   the	  project	  began.	  	  	  JR	   had	   two	   ideas	   that	   he	   asked	   participants	   to	   reflect	   upon	   and	   participate	   in	  making	   a	  reality.	   The	   first	   idea	   was	   to	   cover	   the	   railway	   train	   passing	   nearby	   with	   the	   eyes	   of	  women,	   while	   the	   rest	   of	   the	   women’s	   faces	   were	   portrayed	   below	   the	   railway	   (see	  
appendix	  1,	  image	  1).	  When	  the	  train	  drove	  by,	  the	  eyes	  and	  the	  lower	  faces	  would	  line	  up	  for	  just	  a	  moment,	  shaping	  a	  full	  image	  of	  the	  women.	  The	  railway	  was	  symbolic;	  it	  was	  the	  first	  in	  Africa,	  and	  Nairobi	  had	  been	  built	  around	  it.	  Following	  the	  2007	  elections,	  parts	  of	  the	   railway	   leading	   to	   Uganda	   was	   also	   torn	   up	   by	   demonstrators	   in	   Kibeira,	   because	  Uganda	  was	   the	   only	   country	   to	   recognize	   the	   new	   president	   and	   rumor	   had	   it	   that	   the	  Ugandan	  military	   supported	   the	  Kenyan	  Army	  by	  use	  of	   this	   railway	   (Berrebi	  2009,	  83).	  This	  part	  of	  the	  project	  was	  realized	  by	  convincing	  the	  Rift	  Valley	  railways	  to	  let	  JR	  and	  his	  local	   team	   cover	   an	   entire	   train	   with	   images,	   printed	   in	   Nairobi.	   This	   was	   achieved	   by	  making	  the	  train’s	  engineer	  a	  member	  of	  the	  team.	  The	  rest	  of	  the	  women’s	  faces	  were	  also	  printed	  on	  corrugated	   iron,	  and	  rolled	  out	  on	  the	  ground	   leading	  up	  to	  the	  railway	  track.	  Berrebi	  describes	   a	  moment	  of	   excitement	   and	  pride	  by	  Kibeira’s	   inhabitants	   every	   time	  the	  train	  drove	  by	  and	  for	  a	  moment,	  lined	  up	  the	  faces	  perfectly.	  Every	  morning	  the	  eyes	  of	  the	  local	  women	  would	  return	  to	  Kibeira,	  after	  travelling	  all	  around	  Kenya.	  The	  Women	  are	  
Heroes	  documentary	  also	  provides	  a	  lot	  of	  insight	  into	  the	  technical	  steps	  taken	  to	  carry	  out	  the	  project.	  At	  one	  point,	  one	  of	  the	  men	  participating	  in	  the	  project	  asks	  if	  next	  time	  they	  should	  do	  images	  of	  men.	  Questions	  like	  these	  spark	  conversation	  about	  why	  JR	  chose	  to	  do	  women	  and	  what	  role	  the	  women	  play	  in	  society	  (JR	  2010). 	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The	  second	  idea	  JR	  came	  up	  with	  was	  to	  create	  images	  of	  women	  so	  that	  they	  were	  visible	  from	  above	  Kibeira	  (see	  appendix	  1,	  image	  2).	  After	  arriving	  in	  Kibeira	  and	  discussing	  the	  technical	  aspects	  of	  pasting	  such	  images,	  it	  was	  decided	  to	  print	  the	  images	  on	  vinyl	  instead	  of	  paper,	   and	   to	  attach	   them	   to	   the	   roofs	  of	   their	  houses.	  This	   served	  multiple	  purposes.	  First,	   it	  allowed	  the	  project	   to	   last	   longer,	  as	  heavy	  rains	  would	  not	   instantly	  destroy	   the	  paper.	   Secondly,	   it	   made	   the	   roofs	   of	   the	   houses	   waterproof,	   so	   that	   water	   no	   longer	  dripped	   into	   the	   houses.	   Third,	   the	   tarpaulins	   served	   as	   sunshades	   over	   the	   alleyways	  between	  houses.	  Furthermore,	  the	  images	  would	  be	  visible	  from	  space,	  as	  satellites	  would	  capture	  a	  permanent	   location	  of	  Kibeira,	  putting	  the	  shantytown	  on	  the	  global	  map.	  As	   is	  visible	   in	  appendix	  1,	   image	  3,	  a	  2014	  Google	  maps	  search	  of	  Kibeira	  still	  makes	  visible	  the	   faces,	   although	   they	   have	   faded	   over	   the	   years.	   As	   these	   long-­‐term	   benefits	   were	  observed,	   the	   demand	   for	   JR’s	   tarpaulins	   in	   the	   area	   spread	   quickly,	   along	   with	  participation	  and	  dedication	  to	   the	  project	  (Berrebi	  2009,	  83).	  The	   final	  result	  was	  2,000	  square	  meters	  of	   covered	   rooftops,	   and	   large	   local	   interest	   and	  participation	  once	   it	  was	  realize	  that	  the	  project	  would	  last	  and	  not	  wash	  away	  overnight	  (Nguyen	  2010,	  351).	  	  	  
5.2.1	  Summary	  and	  analysis	  of	  	  Kibeira	  project	  In	  Women	  are	  Heroes	   Kibeira,	   JR	   arrived	  with	   a	   purpose	   of	   highlighting	  women’s	   stories	  and	  struggles,	  using	  art	  and	  photographs,	  in	  order	  to	  pay	  respect	  to	  women	  globally.	  This	  was	  the	  groundwork	  of	  the	  project,	  decided	  ahead	  of	  time,	  whereas	  much	  of	  the	  remainder	  of	  the	  project	  was	  left	  up	  to	  local	  participants	  ideas.	  At	  first	  glance,	  the	  project	  as	  a	  material	  entity	   appears	   as	   imposed	   by	   a	   team	   of	   European	   outsiders.	   However,	   the	   many	   other	  aspects	  to	  the	  project	  highlight	  the	  complexity	  and	  overlap	  between	  local	  involvement	  and	  ownership,	   local	   discussion	   about	   the	   purpose	   of	   the	   project,	   and	   the	   interviews	   of	   the	  women	  photographed,	  regional	  reach	  and	  media	  participation,	  global	  involvement	  through	  online	  discussion	   forums,	   and	   individual	   and	   face-­‐to-­‐face	   reflections	   of	   the	  book	   and	   the	  documentary.	  Furthermore,	   the	  photographs	  used	  were	   later	  repasted	   in	  some	  European	  cities	  along	  with	  audio	  from	  the	  interviews,	  creating	  a	  second	  round	  of	  dialogue	  in	  a	  very	  different	  environment	  (Berrebi	  2009).	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The	  less	  visible	  and	  the	  local	  scene	  were	  the	  interviews	  with	  the	  women	  portrayed	  in	  the	  giant	  photographs.	  However,	  these	  stories	  were	  told	  in	  other	  ways.	  Women	  represented	  in	  the	   projects	   became	   locally	   recognized,	   and	   could	   discuss	   their	   stories	   locally	   (Berrebi	  2009,	   83).	   Furthermore,	   their	   stories	  were	   told	   in	   the	   follow-­‐up	   documentary	   and	   book	  about	   the	   project,	   and	   in	   this	   sense,	   shared	   with	   women	   and	   men	   around	   the	   world	  (Berrebi	  2009,	  17).	  
	  
5.3	  Project:	  Morro	  da	  Providencia	  favela	  in	  Rio	  de	  Janeiro,	  Brazil	  In	  August	  2008,	  the	  Morro	  da	  Providencia	  favela,	  located	  in	  the	  center	  of	  Rio,	  appeared	  on	  TV	   screens—	   but	   not	   for	   the	   usual	   drug	   clashes	   between	   dealers	   and	   police.	   Instead,	   it	  appeared	  because	  of	  the	  Women	  are	  Heroes	  art	  exhibition.	  JR’s	  Women	  Are	  Heroes	  project	  in	  Rio	  de	   Janeiro	   focused	  on	  women	  who	  were	   relatives	  of	   three	   innocent	  men	  who	  had	  recently	  been	  killed.	  The	  three	  young	  men	  were	  captured	  by	  soldiers	  a	   few	  weeks	  before	  JR’s	  arrival,	  and	  handed	  over	  to	  drug	  dealers	  from	  a	  neighboring	  favela,	  who	  proceeded	  to	  execute	  and	  dismember	  the	  victims.	  In	  Morro	  da	  Providencia	  the	  event	  spread	  sorrow,	  and	  increased	  anger	  and	  distrust	  in	  Brazilian	  soldiers	  and	  government	  (Day	  2010).	  	  The	   first	  and	  most	  obvious	  challenge	   to	  creating	  a	   large,	  participative	  art	  project	   in	  Rio’s	  oldest	  and	  most	  violent	  favela	  was	  access	  and	  safety.	  According	  to	  The	  Guardian,	  the	  area	  is	  lawless,	  no	  NGOs	  operate	   there,	   and	  no	   journalists	  are	  allowed	  entrance.	  Unable	   to	  get	  a	  taxi	  that	  would	  drive	  him	  there,	  JR	  rented	  a	  car	  and	  drove	  himself	  and	  his	  team	  there,	  and	  began	  talking	  with	  anyone	  who	  would	  listen.	  According	  to	  JR,	  “The	  first	  thing	  [the	  residents	  of	   Morro	   da	   Providencia]	   have	   to	   know	   is	   that	   there's	   no	   brand	   behind	   it,	   that's	   really	  important...	  I'm	  not	  trying	  to	  use	  the	  favela	  to	  advertise	  Red	  Bull	  or	  BMX	  bikes,	  and	  I'm	  not	  a	  journalist	  either”	  (Day	  2010).	  A	  group	  of	  local	  women,	  many	  of	  who	  were	  relatives	  to	  the	  boys	   who	   had	   been	   killed,	   quickly	   found	   interest	   and	   understanding	   in	   the	   project.	   An	  informal	  meeting	   to	  discuss	   the	  project	  was	   scheduled,	   and	   the	  project	   soon	  began	   (Day	  2010).	   JR	   believes	   that	   that	   the	   favela’s	   inhabitants	   and	   drug	   lords	   allowed	  Him	   and	   his	  team	  to	  come	  in	  and	  create	  the	  project,	  because	  they	  hoped	  it	  would	  show	  a	  different	  and	  more	  positive	  face	  of	  the	  community;	  a	  face	  different	  from	  the	  violence	  and	  poverty	  it	  was	  usually	  only	  mentioned	  for	  (Nguyen	  2010,	  353).	  
	   29	  
Morro	  da	  Providencia	   is	   located	  on	  a	  steep	  hill	  overlooking	  Rio	  de	  Janeiro.	  Together	  with	  the	  local	  participants,	  JR	  pasted	  large	  photos	  of	  the	  faces	  and	  eyes	  of	  women	  on	  many	  of	  the	  resident-­‐houses	  (see	   appendix	   2).	  These	   images	   faced	   the	   city,	   exhibiting	  a	   female	  gaze	  from	   the	   favela	   (Berrebi	   2009,	   143).	   Steep	   streets,	   unsteady	   houses,	   plastic	   roofs,	   and	  exchanges	   of	   gunshots	   were	   common	   challenges	   to	   the	   project.	   These	   challenges	   were	  however	  overcome,	  in	  part	  by	  immense	  local	  support	  for	  the	  project’s	  success.	  	  
5.4	  Commonalities	  between	  Women	  are	  Heroes	  projects	  The	  Women	   are	   Heroes	   Project	   in	   Rio	   began	   with	   a	   strong	   message	   based	   on	   a	   current	  event.	   The	   projects	   received	   immense	   media	   attention,	   as	   women’s	   eyes—pasted	   on	  houses	   not	   even	   present	   on	   the	   official	   map—looked	   down	   on	   Rio	   as	   an,	   	   “I	   see	   you”	  message	  to	  a	  city	  with	  immense	  inequality	  issues.	  The	  project	  was	  successful	  at	  attracting	  attention	  to	  local	  poverty	  issues	  through	  visual	  art,	  and	  with	  the	  help	  of	  a	  known	  European	  artist.	   This	   is	   one	   of	   JRs	   described	   goals;	   to	   give	   back	   identity	   to	   the	   nameless	   and	  marginalized,	   by	   initiating	   art	   projects	   with	   local	   populations	   and	   putting	   others	   in	   the	  spotlight	   of	   his	   work.	   Whereas	   local,	   regional,	   and	   global	   discussions	   have	   taken	   place	  regarding	  this	  specific	  project,	  a	  long-­‐term	  material	  development	  has	  also	  emerged	  in	  the	  form	   of	   Casa	   Amarela;	   a	   cultural	   and	   social	   center	   in	   the	   favela	   heights,	   dedicated	   to	  children	   from	  the	   favela	  who	  had	  participated	   in	   the	  project.	  This	  center	  was	  established	  upon	  JR’s	  return	  to	  Rio	  in	  2009	  (Berrebi	  2009,	  340).	  	  While	  Berrebi	  (2009)	  describes	  JRs	  projects	  and	  methodology	  as	  continuously	  changing	  to	  fit	  the	  environment,	  some	  similar	  project	  steps	  can	  be	  identified	  in	  both	  Kibeira	  and	  Rio	  de	  Janeiro.	  these	  are	  examined	  in	  the	  following	  box.	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6.	  Analysis	  of	  Women	  Are	  Heroes	  
6.1	  Analyzing	  the	  results	  of	  Women	  are	  Heroes	  from	  a	  critical	  pedagogy	  perspective	  Once	   the	  many	  participatory	   aspects	   of	   JR’s	   art	   projects	   have	   been	   examined,	   it	   appears	  that	  JR’s	  methodology	  lines	  up	  closely	  with	  that	  of	  Freire’s	  critical	  pedagogy	  theory.	  In	  the	  following	  section,	  I	  will	  thus	  analyze	  the	  steps	  of	  JRs	  projects	  from	  Freire’s	  perspective.	  As	  discussed	   in	   the	   research	  design	   chapter,	   Freire’s	  main	   concern	  was	   the	   development	   of	  	  
conscientisation	  through	  education	  and	  literacy	  programs.	  Freire	  describes	  conscientisation	  as	   the	   process	   of	   raising	   people’s	   self	   awareness	   through	   individual	   and	   community	  reflection	   and	   action	   (Martinez	   2004,	   2).	   JRs	   purpose	   of	   raising	   questions	   and	   bringing	  attention	  to	  social	   issues	  through	  participative	  art	  projects	   in	  many	  ways	  runs	  parallel	   to	  
Commonalities	  between	  Women	  are	  Heroes	  projects	  
	  
Material:	  women	  from	  all	  over	  the	  world	  
Tools:	  Photographs	  
Method:	  Large-­‐scale	  pastings	  on	  paper	  and	  vinyl	  
Exhibition	  Venue:	  cities	  globally	  	  
Concrete	  material	  products:	  Temporary	  paper	  pastings	  of	  women	  on	  buildings	  that	  take	  on	  a	  permanence	  in	  photographic	  documentation,	  video	  documentation,	  books.	  In	  the	  case	  of	  Kibeira,	  permanent	  installations	  of	  tarps	  covered	  with	  women’s	  faces	  that	  also	  become	  a	  permanent	  documentation	  in	  satellite	  photos,	  giving	  the	  shantytown	  a	  permanent	  location	  on	  the	  global	  map.	  In	  the	  case	  of	  Rio	  de	  Janeiro,	  the	  establishment	  of	  a	  permanent	  culture	  and	  social	  house	  in	  the	  favela	  in	  2009	  was	  another	  result	  of	  the	  project.	  The	  interviews	  with	  the	  women	  involved	  also	  take	  on	  a	  material	  dimension	  in	  the	  form	  of	  oral	  recordings,	  and	  written	  documentation	  in	  books.	  The	  totality	  of	  the	  project	  is	  documented	  in	  books,	  news	  articles,	  documentaries,	  online	  websites	  and	  chats.	  	  
Non-­‐material	  results:	  Dialogue	  and	  discussion	  emerges	  during	  and	  after	  project	  installation	  on	  the	  local,	  regional,	  national	  and	  global	  level.	  Participating	  in	  the	  project,	  and	  asking	  questions	  about	  the	  project	  might	  spark	  this	  dialogue.	  It	  might	  also	  be	  sparked	  later	  by	  learning	  about	  the	  project	  and	  discussing	  the	  project	  from	  afar.	  Non-­‐measurable	  results	  of	  the	  projects	  might	  include:	  participation	  in	  the	  discussion	  of	  local	  and	  global	  issues,	  inspiring	  local	  and/or	  global	  action	  on	  issues	  raised,	  expansion	  of	  personal	  pride,	  identity,	  and	  well	  as	  world	  view,	  the	  increased	  awareness	  of	  certain	  issues,	  including	  women’s	  rights	  and	  women	  issues	  as	  discussed	  in	  the	  project	  setting,	  or	  in	  the	  later	  book	  and	  movie	  version	  of	  Women	  are	  Heroes.	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Freire’s	   goals.	   Freire	   presented	   a	   specific	   methodology	   for	   the	   achievement	   of	  conscientisation,	  that	  I	  will	  use	  to	  examine	  JRs	  methodology.	  	  1.)	  Freire’s	  first	  step	  is	  to	  identify	  the	  problems	  at	  hand.	  To	  do	  this,	  learners	  and	  educators	  participate	  in	  researching	  the	  problems,	  and	  educators	  also	  get	  to	  know	  learners	  outside	  of	  the	  problem,	  including	  work	  lives	  and	  school	  life.	  JRs	  first	  step	  is	  in	  the	  studio;	  developing	  some	  plan	  for	  an	  art	  project	  and	  idea,	  and	  creating	  a	  travelling	  team	  who	  will	  help	  facilitate	  such	  a	  project.	  For	  the	  Women	  are	  Heroes	  project,	  the	  underlying	  problem	  at	  hand	  for	  JR	  is	  how	  to	  create	  questions	  and	  show	  respect	  for	  women’s	  rights	  globally.	  Once	  arriving	  on	  the	  project	   location,	   this	  problem	  takes	  a	   local	  context	  and	  a	  second	  project	   is	   identified.	   JR’s	  original	   problem	   thus	   becomes	   a	   way	   through	   which	   to	   portray	   the	   local	   problem	  addressed.	   The	   problem	   identified	   in	   Kibeira	   might	   thus	   be	   both	   the	   strengthening	   of	  women’s	  voices	   in	   the	  community,	  as	  well	  as	  putting	  Kibeira	  and	   its	  people	  on	   the	  world	  map	  and	  representing	  Kibeira	  as	  something	  different	  from	  just	  a	  shantytown	  known	  for	  its	  poverty	  and	  violence.	  In	  this	  sense	  the	  Kibeira	  project	  has	  multiple	  purposes	  and	  does	  not	  stick	  to	  one,	  concrete	  issue.	  On	  the	  other	  hand,	  the	  problem	  addressed	  in	  Rio	  de	  Janeiro	  is	  more	   obvious	   as	   is	   it	   based	   on	   a	   current	   event	   that	   the	   local	   community	   are	   strongly	  influence	  by,	  namely	  the	  killing	  and	  dismemberment	  of	  three	  young	  residents	  due	  to	  police	  injustice.	  	  2)	  Freire’s	  second	  step	  is	  to	  produce	  a	  material	  representation,	  or	  a	  code,	  of	  the	  problem.	  This	  can	  be	  done	  through	  producing	  visual	  material,	  theatre,	  writings,	  drawings,	  etc.,	   that	  are	   then	   discussed	   and	   interpreted,	   in	   order	   to	   make	   a	   list	   of	   problems	   affecting	   the	  community.	  In	  the	  case	  of	  Women	  are	  Heroes	  the	  visual	  representation	  in	  the	  form	  of	  large	  photographic	   images	   is	   the	   obvious	   visual	   representation.	   The	   size	   of	   the	   images	  makes	  local	   and	   regional	   discussion	   inevitable,	   as	   the	   images	   change	   the	   local	   landscape	   and	  cannot	  be	  ignored.	  	  3)	   Freire’s	   third	   step	   is	   to	   see	   the	   situation	   as	   experienced	   by	   the	   learner.	   This	   is	   done	  through	  individuals	  or	  group	  learners	  explaining	  the	  code	  (the	  material	  representation)	  to	  the	   educator.	   The	   learners	   are	   also	   asked	   to	   identify	   the	   problems	   in	   the	   situation	   and	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relate	  themselves	  to	  these	  problems.	  	  In	  Women	  are	  Heroes	  the	  educational	  aspect	  is	  less	  defined,	  as	  this	  is	  not	  JR’s	  main	  purpose.	  There	  seems	  to	  be	  more	  of	  a	  common	  development	  of	  the	  local	  participants	  asking	  JR	  for	  answers	  to	  why	  the	  project	  is	  taking	  place,	  rather	  than	  the	  other	  way	  around.	  However,	  the	  participation	  in	  the	  project	  generates	  the	  need	  to	  explain	  the	  project	  to,	  for	  example,	  other	  townspeople,	   or	   to	   the	   local	   and	   the	   international	   press.	   Thus	   one	   or	  many	  descriptions	  and	   understandings	   of	   the	   project	   might	   emerge	   from	   different	   participating	   members	  (learners).	  One	  example	  of	  this	  described	  by	  JR	  in	  regards	  to	  the	  Women	  are	  Heroes	  project	  in	  Liberia.	  Someone	  asked	  what	  the	  purpose	  of	  the	  art	  project	  was,	  and	  a	  local	  participant	  answered:	  “You	  have	  been	  here	  for	  a	  moment	  looking	  at	  the	  portraits,	  asking	  questions,	  trying	  to	   understand.	   During	   that	   time,	   you	   haven’t	   thought	   about	   what	   you	   will	   eat	  tomorrow.	  This	  is	  art.”	  (Berrebi	  2009,	  45).	  	  To	   summarize,	   in	  many	  Women	  are	  Heroes	   projects	   there	   is	   no	   single,	   concrete	   situation	  addressed,	  but	   instead	  multiple,	   overlapping	   issues	   and	  understandings.	   	  This	  makes	   the	  “problem”	  that	  the	  project	  addresses	  less	  concrete.	  However,	  it	  might	  also	  allow	  the	  project	  to	  more	  easily	  take	  on	  a	  local	  ownership	  and	  interpretation:	  if	  only	  one	  specific	  issue	  was	  in	  focus	  (for	  example	  Women’s	  rights),	  then	  participants	  who	  saw	  no	  relationship	  to	  this	  issue	  (for	   example	  men)	  might	   choose	  not	   to	  participate	   in	   the	  project,	   thus	   leaving	  out	  many	  potential	  community	  discussions,	  and	  actions.	  For	  example,	  the	  roofs	  of	  Kibeira	  might	  not	  have	  been	  covered,	   if	  a	  participant	  had	  not	  come	  up	  with	   the	   idea,	  and	   if	   the	  community	  were	   not	   willing	   to	   cover	   their	   own	   rooftops	   with	   the	   images.	   Thus	   the	   benefits	   of	   the	  project	  are	  realized	   in	   the	   local	   setting,	  and	   later	  explained	   to	   the	  regional	  and/or	  global	  setting.	  	  4)	  Freire’s	  fourth	  step	  is	  to	  analyze	  the	  situation,	  both	  from	  the	  personal,	  the	  cultural,	  and	  the	   institutional/political	   perspective.	   This	   is	   done	   through	   dialogue	   and	   discussion	  between	   participants	   and	   educators,	   with	   the	   purpose	   of	   understanding	   why	   this	   is	  happening	  and	  what	   the	  proximate	  and	  root	  causes	  of	   the	  problem	  are.	  To	   form	  a	  visual,	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overall	   understanding,	   the	   learners	   are	   then	   asked	   to	   draw	   a	   problem	   tree,	   with	   a	   root	  problem	  as	  the	  trunk	  of	  the	  tree,	  and	  with	  immediate	  consequences	  of	  the	  problems	  in	  the	  leaves	  of	  the	  tree.	  
Women	  are	  Heroes	  does	  not	  follow	  the	  suggested	  route	  for	  analyzing	  the	  situation	  and	  the	  problem	  at	  hand.	  No	  problem	  tree	  is	  created,	  and	  the	  problems	  seem	  to	  be	  addressed	  and	  analyzed	   through	   local	   discussions	   instead.	   However,	   when	   reading	   the	   stories	   of	   the	  women	  interviewed,	  clear	  problems	  are	  addressed,	  as	  well	  as	  solutions	  to	  these	  problems.	  In	  Kibeira,	  Judith	  Anyango	  addresses	  the	  issue	  of	  husbands	  who	  have	  left	  the	  town,	  or	  have	  died,	  and	  the	  solution	  of	  staying	  active	  and	  finding	  alternative	  ways	  to	  make	  an	  income,	  for	  example	  by	  starting	  a	  small	  local	  business	  of	  selling	  food	  on	  the	  street	  (Berrebi	  2009,	  126).	  Angela	  Nzilani	  explains	  having	  lost	  her	  sight	  and	  her	  job	  because	  of	  meningitis,	  and	  that	  she	  is	  participating	  in	  Women	  are	  Heroes	  because	  she	  wants	  to	  share	  her	  personal	  struggle	  and	  highlight	  that	  women	  who	  are	  blind	  are	  also	  part	  of	  the	  struggle	  of	  women	  that	  the	  project	  represents	   (Berrebi	   2009,	   130).	   In	  Rio,	   Linda	  De	  Oliveira	   sees	   the	  major	   problem	  of	   her	  community	  as	  increasing	  police	  violence,	  fueled	  by	  money	  and	  corruption,	  and	  she	  does	  not	  see	   a	   viable	   solution	   to	   the	   issue.	   Similarly,	   Juraci	   Gomez	   describes	   having	   lost	   both	   her	  first	   and	   second	   husband	   to	   violence,	   and	   has	   survived	   by	   always	   having	   her	   own	   job	  (Berrebi	  2009,	  164).	  Elaine	  Gomez	  describes	  a	  major	  issue	  being	  shootings	  between	  favela	  members	  and	  the	  police,	  inhibiting	  her	  rights	  under	  Brazils	  constitution,	  and	  caused	  by	  the	  police’s	  inability	  to	  see	  the	  inhabitants	  of	  the	  favela	  as	  anything	  but	  “thieves,	  drug	  addicts,	  and	   thugs”	   (Berrebi	   2009,	   172).	   Other	   issues	   brought	   up	   in	   the	   personal	   stories	   from	  projects	   in	  Sierra	  Leone,	  Liberia,	  Sudan,	  and	  India	   include	  gang-­‐rape	  and	  violence	  against	  women,	  disease	  and	  lack	  of	  hospital	  access,	  premature	  deaths,	   losing	  male	  generations	  to	  war,	  poor	  working	  conditions,	  and	  cultural	  inhibitors	  to	  women’s	  freedoms	  (Berrebi	  2009).	  Many	  of	   the	  stories	   told	  by	   the	  participating	  women	  addressed	  similar	   issues	  of	  poverty,	  violence	   and	   women	   oppression,	   depending	   on	   the	   location.	   In	   Kibeira,	   not	   one	   issue	  emerged	   as	   the	  most	   important,	   but	   in	   Rio,	   the	   issues	  most	   often	   discussed	  were	   police	  violence,	  with	  the	  root	  cause	  being	  inequality	  and	  corruption.	  	  	  5.)	  Freire’s	  fifth	  step	  is	  to	  act	  to	  resolve	  the	  situation.	  This	  is	  done	  by	  creating	  an	  immediate	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plan	  for	  action,	  along	  with	  a	  long-­‐term	  plan	  for	  action.	  	  The	   first	  major	   action	   taken	   in	   the	   local	   community	  was	   participation	   in	   the	  Women	   art	  project	   itself.	  Given	   the	   lack	  of	  data,	   it	   is	  difficult	   to	   know	  what	   future	   acts	  might	  be	   the	  result	  of	  the	  project	  in	  Kibeira.	  The	  images	  from	  Africa	  did,	  however	  travel	  to	  the	  streets	  of	  Brussels,	  and	  in	  relation	  to	  this	  exhibition,	  two	  newspapers	  sent	  reporters	  to	  Sierra	  Leone	  and	  Liberia	  to	  interview	  the	  women	  involved	  and	  record	  their	  stories	  (Berrebi	  2009,	  124).	  In	  Rio,	  the	  establishment	  of	  a	  cultural	  center	  was	  a	  major	  act	  following	  the	  project,	  offering	  photography	   classes	   for	   children	   and	   legal	   counseling	   for	   adults	   (Berrebi	   2009,	   304).	  Furthermore,	  the	  project	  received	  immense	  attention	  locally,	  nationally,	  and	  globally.	  This	  led	   to	   several	   international	   exhibitions	   with	   the	   portraits	   of	   the	   women	   from	  Morro	   da	  Providencia,	  one	  exhibition	  of	  which	  was	  in	  the	  city	  center	  of	  Rio	  de	  Janeiro,	  at	  which	  the	  participating	  women	  were	   invited	  as	  guests	  of	  honor,	   creating	  dialogue	  between	   the	   city	  center	  and	  the	  legally	  unrecognized	  favela.	  The	  images	  were	  also	  pasted	  in	  London,	  where	  passersby’s	  were	  encouraged	  to	  access	  the	  women’s	  interviews	  by	  dialing	  a	  free	  number	  on	  their	  mobile	  phones	  (Berrebi	  2009,	  120).	  	  	  While	  there	  was	  not	  one,	  immediate	  plan	  of	  action	  beyond	  the	  installation	  of	  the	  images	  in	  the	  local	  setting,	  many	  suggestions	  to	  actions	  were	  made	  in	  the	  interviews.	  In	  addition	  to	  the	  ones	  listed	  above,	  suggested	  solutions	  to	  problems	  addressed	  by	  participating	  women	  included	  participation	   in	  Women	  are	  Heroes	   in	  order	   to	  break	   the	  silence	  and	  share	   their	  story	   and	   solidarity	   with	   others;	   raising	   one’s	   voice;	   finding	   work	   outside	   of	   the	   home;	  sticking	   together	   as	   a	   community	   and	   helping	   one’s	   neighbor;	   finding	   faith	   in	   god;	   and	  joining	  the	  navy	  (Berrebi	  2009).	  	  	  
6.1.2	  Conclusions	  on	  Freire’s	  methodology	  Freire	   holds	   the	   belief	   that	   theory	   is	   inseparable	   from	   practice.	   As	   mentioned	   earlier,	  “theory	   is	   a	   moment	   of	   practice;	   from	   the	   practice	   is	   born	   the	   theory,	   and	   the	   theory	  returns	  to	  the	  practice	  to	  be	  changed	  and	  reformulated”	  (Martinez	  2004,	  3).	  In	  this	  sense,	  we	   must	   not	   regard	   Freire’s	   methodology	   as	   set	   in	   stone.	   Freire	   might	   examine	   the	  similarities	  between	  his	  work	  and	  JR,	  without	  seeing	  the	  differences	  as	  a	  negative	  thing,	  but	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merely	  as	  a	  learning	  point,	  where	  either	  his	  own	  theory	  or	  the	  methodology	  of	  JR	  might	  be	  adjusted	  for	  a	  practical	  application.	  Where	  JR’s	  methodology	  most	  differs,	  is	  in	  the	  type	  of	  “education”	  used.	  While	  JR	  is	  concerned	  first	  and	  foremost	  with	  art,	  and	  uses	  it	  as	  a	  tool	  for	  development	   and	   empowerment,	   Freire	   is	   concerned	   with	   education	   as	   the	   tool	   for	  empowerment	   and	   critical	   consciousness.	   JR’s	  methods	  might	   be	   viewed	   as	  more	   visual	  and	  less	  directional	  and	  confrontational	  than	  Freire.	  	  JR	  might	  view	  “success”	  as	  shaping	  a	  discussion,	  whether	  or	  not	  this	  discussion	   leads	  to	  critical	  consciousness.	  However,	  given	  the	  type	  of	  image	  and	  the	  stories	  told,	  the	  participatory	  art	  projects	  of	  JR	  nevertheless	  lead	  to	   critical	   awareness	   and	   empowerment	   of	  many	   participants,	  measured	   in	   their	   critical	  self-­‐reflection,	  ability	  and	  willingness	   to	   take	  action	  through	  telling	  their	  personal	  stories	  and	  addressing	  local	  and	  regional	  issues,	  and	  their	  increased	  ability	  to	  be	  heard	  due	  to	  their	  participation	  in	  the	  Women	  are	  Heroes	  project.	  	  	  
6.2	  Measuring	  the	  impact	  of	  Women	  are	  Heroes	  from	  an	  empowerment	  perspective	  I	   will	   now	   return	   to	   the	   measurements	   of	   empowerment	   listed	   in	   the	   paper’s	   research	  design	   section.	   I	   will	   use	   these	   indicators	   to	   show	   in	   which	   way	   JR’s	   participatory	   art	  project	  can	  in	  itself	  be	  viewed	  as	  a	  development	  project	  pertaining	  to	  empowerment,	  and	  where	  the	  strength	  of	  using	  art	  in	  development	  lie.	  The	  indicators	  that	  I	  have	  found	  most	  relevant	   to	   JR’s	   project	   have	   been	  marked	  with	   **,	   while	   less	   relative,	   or	   immeasurable	  indicators	  have	  been	  marked	  with	  (?).	  	  	  
1.	  At	  the	  individual	  level:	  
e. **Increased	  participation	  in	  decision-­‐making	  processes	  	  
i. Achieved	  through	  taking	  part	  in	  Women	  are	  Heroes.	  	  
f. **Expansion	  of	  a	  person’s	  worldview	  or	  cultural	  understanding	  	  
i. Achieved	  through	  sharing	  personal	  stories	  with	  the	  world,	  and	  hearing	  stories	  of	  other	  women	  worldwide	  who	  participate	   in	   the	  project.	   In	   the	  case	  of	  Rio,	  project	  participants	  who	  attended	  the	  exhibition	  in	  Downtown	  Rio	  de	  Janeiro	  were	  also	  offered	  a	   chance	   to	  be	   seen	   in	   a	  different	   light	   and	   to	   see	  Rio	   in	   a	  different	  light.	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g. **Strengthening	  of	  a	  person’s	  voice,	  so	  that	  he	  or	  she	  has	  the	  courage	  to	  participate	  in	  
dialogue	  or	  even	  break	  down	  the	  dominant	  discursive	  forms.	  
i. Yes.	   Strengthening	   the	   voices	   of	   participants	   was	   a	   major	   outcome	   of	   the	  projects,	  as	  their	  stories	  were	  told	  over	  and	  over	  again,	  and	  they	  had	  a	  chance	  to	   expand	   on	   their	   issues	   in	   local	   and	   international	   interviews.	   The	   giant	  portraits	  might	  also	  have	  encouraged	  the	  community	  to	  listen	  more	  closely	  to	  the	  voices	  of	  the	  women	  presented.	  	  
h. Reinterpretation	  of	  social	  identities	  	  
i. Yes,	   through	   portraying	   the	   community	   in	   a	   different	   light	   from	   the	  stereotypical,	  and	  for	  allowing	  women	  a	  major	  role	  in	  the	  project	  
i. Achieving	  more	  responsibility	  as	  participants	  over	  projects/programs	  	  
i. Yes,	  by	  taking	  an	  active	  role	  in	  Women	  are	  Heroes.	  	  j. (?)	  Capacity	  to	  cope	  with	  change	  i. Maybe,	  but	  not	  necessarily	  
k. Gaining	  of	  positions	  in	  the	  community	  (or	  society	  at	  large),	  hitherto	  not	  held	  	  
i. Yes,	  through	  gaining	  a	  local	  and	  international	  visual	  and	  audial	  voice	  
2. At	  the	  level	  of	  the	  community	  
a. Increased	  participation	  in	  existing	  organizational	  structures	  i. Not	  measurable	  due	  to	  a	  lack	  of	  data.	  	  
b. (?)Growing	  capacity	  to	  change	  organizational	  structures	  i. Not	   known,	   but	   it	   could	   be	   the	   case,	   given	   the	   increased	   status	   of	   women	  participants,	  and	  the	  “positive”	  depiction	  of	  areas,	  which	  might	  help	  challenge	  previous	  stereotypes	  
c. Growing	  number	  of	  new	  initiatives	  taken	  by	  participants	  in	  the	  learning	  process	  i. Possibly,	  but	  not	  measurable,	  due	  to	  a	  lack	  of	  data	  
d. **Increasing	  degree	  of	  sustainable	  self-­‐organization	  (individual	  or	  group-­‐based)	  i. Yes,	  at	  least	  in	  the	  case	  of	  Rio,	  where	  a	  social	  and	  legal	  house	  was	  established	  following	  the	  end	  of	  the	  project.	  This	  house	  was	  to	  be	  self-­‐sustainable	  and	  run	  by	  local	  residents.	  
e. Increased	   number	   of	   actions	   taken	   to	   improve	   the	   position	   of	   the	   poor	   and	  
underprivileged	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i. The	   poor	   and	   underprivileged	   are	   at	   the	   heart	   of	   this	   project,	   so	   all	   actions	  taken	   during	   the	   project	   are	   in	   their	   favor.	   However,	   it	   is	   difficult	   to	   say	   if	  number	  of	  actions	  in	  the	  community	  increased	  after	  the	  end	  of	  the	  project,	  due	  to	  a	  lack	  of	  data.	  	  
3. At	  the	  national	  level	  
a. Awareness	  of	  social	  and	  political	  rights	  	  
ii. Maybe.	  This	  was	  achieved	  in	  the	  Rio	  project	  through	  offering	  legal	  guidance	  at	  the	  established	  culture	  house.	  Also,	  some	  residents	   in	  Rio	  mentioned	   in	   their	  interviews	  that	  their	  rights	  were	  currently	  being	  cranked,	  including	  their	  right	  to	  move	   around	   freely	   in	  Brazil	   (inhibited	  by	   gang	   and	  police	   violence).	   It	   is	  less	   clear	   if	   this	   increased	   awareness	   were	   also	   the	   case	   in	   other	   Women	  projects,	  due	  to	  a	  lack	  of	  information.	  	  	  b. (??)	  Integration	  in	  national	  development	  plans	  i. Following	  the	  end	  of	  the	  project,	  a	  candidate	  running	  for	  the	  mayor	  of	  Rio	  put	  forth	   a	   proposal	   to	   consolidate	   and	   rebuild	   some	   of	   the	   houses	   in	  Morro	   da	  Providencia.	   It	   is	  difficult	  to	  say	  if	   this	   is	  related	  to	  the	  increased	  attention	  to	  the	  area	  that	  JR’s	  project	  brought,	  or	  if	  it	  was	  merely	  a	  common	  attempt	  to	  win	  over	  votes	   in	  the	  favela	  (Berrebi	  2009,	  348).	  Once	  again,	  more	  information	  is	  needed	  to	  examine	  this	  indicator.	  	  
c. **Existence	  of	  networks	  and	  publications	  
i. 	  Yes.	  Networks	  and	  publications	  were	  created	  through	  communication	  with	  the	  JR	  team,	  and	  through	  books,	  videos,	  and	  online	  sites	  published	  by	  the	  JR	  team.	  The	   question	   emerges	   of	   whether	   local	   participants	   have	   a	   chance	   to	  participate	  in	  the	  global	  discussion	  beyond	  their	  initial	  interviews,	  or	  whether	  they	  are	  left	  out	  due	  to	  a	  lack	  of	  Internet	  access.	  At	  the	  local	  setting,	  Rio	  favela	  participants	  had	  a	  chance	  to	  be	  interviewed	  and	  participate	  in	  discussion	  with	  downtown	  Rio,	   and	   their	   stories	  were	   shared	   in	   local	   newspapers.	  However,	  due	  to	  a	  lack	  of	  documentation,	  it	  is	  unclear	  what	  future	  role	  these	  women	  can	  take	   in	   the	   international	   discussion,	   whereas	   their	   local	   role	   and	   increased	  local	   networks	   is	   more	   solid.	   The	   women’s	   personal	   stories	   do,	   however,	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provide	   a	   long-­‐lasting	   snapshot	   and	   representation	   of	   life,	   struggles,	   and	  solutions	  from	  some	  of	  the	  globes	  poorest	  urban	  areas.	  	  d. **Growing	  attention	  in	  the	  media	  	  i. Yes,	  the	  growing	  attention	  in	  the	  media	  has	  been	  a	  major	  outcome	  of	  Women	  
are	  Heroes.	  This	   could	  possibly	   lead	   to	   a	   greater	  voice	   for	   the	   community,	   as	  their	   issues	   become	  harder	   to	   ignore.	   The	  Media	   has	   a	   tendency	   to	   focus	   on	  negative	   events.	   The	   fact	   that	  media	   attention	   has	   been	   focused	   on	   positive	  events	   of	   art	   and	   community	   participation	   allows	   the	   media	   to	   be	   used	   to	  break	  down	  typical	  stereotypes	  of	  the	  participating	  communities.	  	  	  As	   is	  visible	   in	  the	  above	  empowerment	   indicators,	  Women	  are	  Heroes	  has	  had	  an	   impact	  on	  the	   individual,	  community,	  and	  national	   level.	  One	  of	   the	  most	  noticeable	  outcomes	  of	  these	  projects	  has	  been	  the	  scale	  and	  scope	  of	  the	  projects.	  Women	  are	  Heroes	  has	  created	  local,	   regional,	   national	   and	   global	   dialogue	   about	   current	   development	   issues,	   and	   thus	  transcended	  boundaries	  between	  the	  global	  and	  the	  local	  in	  numerous	  ways.	  This	  is	  in	  part	  due	  to	  the	  attractiveness	  of	  the	  large,	  photographic	  pastings.	  The	  images	  cannot	  be	  ignored	  and	   their	   uniqueness	   attracts	   attention	   from	   the	   regional,	   national,	   and	   international	  spheres.	   This,	   combined	  with	   JR’s	   success	   as	   an	   artist,	   has	   forced	   the	   issues	   behind	   the	  project	  into	  the	  international	  and	  national	  spotlight.	  It	  has	  allowed	  the	  Women	  projects	  to	  get	   their	   local	   messages	   out	   into	   the	   media.	   Furthermore,	   it	   has	   allowed	   the	   project	  locations	   to	   be	   viewed	   in	   a	   different	   light,	   thus	   breaking	   down	   multiple,	   common	  stereotypes	  of	   life	   in	  the	  slums.	  The	  projects	  have	  also	  broken	  down	  boundaries	  between	  the	   instigator	   and	   the	   participant:	   in	   JR’s	   project,	   there	   is	   no	   Samaritans	   dilemma;	   the	  projects	  only	  exist	  because	  of	  local	  ownership	  and	  participation.	  	  	  What	   the	  projects	  have	  been	   less	   successful	   at	   are	  measuring,	   documenting,	   and	   sharing	  long-­‐term	  results.	  JR	  has	  returned	  to	  multiple	  project	  sites	  following	  the	  end	  of	  the	  Women	  project.	  However,	   little	  data	   is	  available	  from	  these	  visits.	  An	  optimal	  way	  to	   increase	  the	  measurability	   of	   the	   projects	  might	   be	   to	   include	   an	   anthropologist	   in	   the	   project	   team,	  whose	  purpose	  would	  be	   to	  carry	  out	   fieldwork	  and	  documentation	  during	  and	  after	   the	  project.	  This	  might	  also	  allow	  local	  NGOs	  and	  other	  organizations	  in	  the	  development	  field	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to	  use	   the	  networks	   that	   JR	  has	   already	   created	   in	  order	   to	   reach	  populations	   and	  areas	  that	  have	  previously	  been	  too	  dangerous	  to	  work	  in.	  However,	  one	  big	  challenge	  to	  this	  last	  step	  is	  that	  some	  might	  see	  such	  a	  solution	  as	  “selling”	  the	  project	  results	  to	  someone	  else	  (for	  example	  the	  government)	  and	  thus	  loosing	  the	  independence	  and	  local	  ownership	  that	  are	  likewise	  very	  important.	  	  	  	  Another	  challenge	  to	  the	  Women	  projects	   is	  that	  everyone	  wants	  to	  know	  who	  JR	  is;	  who	  
the	   man	   behind	   the	   project	   is.	   At	   first	   sight,	   it	   might	   thus	   appear	   that	   JR	   himself	   is	  responsible	  for	  the	  project,	  and	  just	  using	  the	  local	  population	  to	  achieve	  his	  own	  goals	  and	  success.	  His	   choice	   to	   stay	  anonymous	   is	   crucial	   for	  avoiding	   such	  a	  misinterpretation	  of	  the	   project.	   And	   so	   is	   his	   choice	   to	   use	   portrait	   photographs,	   through	  which	   the	   viewer	  cannot	   avoid	   asking,	   “who	   is	   this	   person	  pasted	   on	   this	  wall	   and	  why	   is	   she	   here?”	  This	  ownership	   issue	   might	   be	   difficult	   to	   avoid	   if	   an	   NGO	   took	   up	   a	   similar	   project.	   If	   JR’s	  projects	   were	   to	   be	   repeated	   by	   an	   organization,	   it	   might	   therefore	   be	   advisable	   not	   to	  stand	  in	  the	  spotlight,	  but	  instead	  allow	  the	  community	  to	  take	  charge	  and	  for	  their	  faces	  or	  images	  to	  emerge	  in	  the	  spotlight.	  	  
6.3	  A	  Brief	  mention	  of	  the	  TED	  prize	  and	  other	  projects	  by	  JR	  The	   length	   limitation	   of	   this	   paper	   inhibits	   further	   discussion	   of	   JR’s	   other	   projects.	  However,	  I	  find	  it	  important	  to	  quickly	  mention	  JR’s	  most	  recent	  project	  titled	  Inside-­‐Out,	  to	  give	  the	  reader	  a	  quick	  understanding	  of	  how	  JR’s	  projects	  have	  developed.	  Inside-­‐Out	  has	  embraced	  participation	   as	   a	  main	   component	   of	   participative	   art	   projects,	   and	   expanded	  the	  scale	  and	  scope	  of	  JR’s	  work.	  	  	  In	  2011	  JR	  was	  awarded	  the	  Ted	  prize	  and	  given	  “one	  wish	  to	  change	  the	  world”	  with	  $1	  million	  in	  backing	  from	  Ted.	  As	  quoted	  from	  TED.com:	  The	   [TED]	  Prize	  begins	  with	   a	   big	  wish—one	   that	  will	   inspire	   thinkers	   and	  doers	  across	   the	   globe	   to	   get	   involved.	   From	   Bono’s	   ONE	   Campaign	   (2005	   winner)	   to	  Jamie	  Oliver’s	  Food	  Revolution	  (2010	  winner)	  to	  Sugata	  Mitra’s	  School	  in	  the	  Cloud	  (2013	   winner),	   the	   TED	   Prize	   has	   helped	   to	   combat	   poverty,	   open	   dialog	   on	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religious	  intolerance,	  improve	  global	  health,	  tackle	  child	  obesity,	  advance	  education,	  and	  inspire	  art	  around	  the	  world.	  JR	  decided	  to	  start,	  “a	  global	  art	  project	  transforming	  messages	  of	  personal	  identity	  into	  art”	  (www.insideoutproject.net).	  People	  from	  any	  area	  of	  the	  world	  can	  ask	  to	  participate	  by	  bringing	  a	  group	  of	  people	  together	  around	  a	  common	  statement,	  and	  then	  applying	  through	  the	  inside	  out	  project	  website.	  JR	  provides	  the	  materials,	  but	  all	  other	  parts	  of	  the	  project	  are	  to	  be	  carried	  out	  by	  the	  founding	  group.	  In	  this	  sense,	  the	  visual	  images	  created	  are	  individual	  and	  no	  longer	  reflective	  of	  JR,	  or	  “dominated”	  by	  JR;	  they	  are	  a	  chance	  for	  other	  creative	  minds	  to	  use	  the	  poster	  and	  photography	  technique	  that	  has	  made	  JR	  so	  well-­‐known,	  and	  to	  make	  a	  statement	  with	  these	  techniques.	  The	  linkage	  to	  the	  Inside-­‐Out	  project	  and	  website,	  might	  be	  an	  effective	  way	  for	  local	  group	  projects	  worldwide	  to	  receive	  attention	  and	  “be	  heard”,	  thus	  allowing	  the	  local	  to	  speak	  in	  the	  global.	  Examples	  of	  Inside-­‐Out	  projects	  carried	  include	  “Not	  a	  Bug	  Spat”	  project	  against	  drones	  in	  Afghanistan,	  and	  “Soulside	  Out”,	  in	  honor	  of	  women	  working	  in	  the	  Bengal	  Garment	  Industry	  in	  Dhaka,	  Korail	  slum,	  Bangladesh	  (See	  Meyer	  2014;	  Saifi	  2014;	  Pollman	  2014)	  (see	  appendix	  3).	  As	  of	  June	  4,	  2014,	  196	  565	  Portraits	  have	  been	  taken,	  902	  group	  actions	  have	  taken	  place,	  and	  112	  countries	  have	  participated.	  Inside-­‐Out	  funds	  the	  projects,	  and	  provides	  the	  platform	  for	  local	  activist	  projects	  to	  be	  heard	  on	  a	  local	  and	  global	  level.	  However,	  the	  project	  stands	  behind	  a	  belief	  that	  only	  those	  who	  stand	  in	  the	  situation	  know	  best;	  the	  lesson	  of	  allowing	  people	  to	  speak	  for	  themselves	  is	  an	  important	  one	  that	  the	  developing	  field	  could	  learn	  a	  lot	  from.	  	  	  	  
7.	  Conclusion	  
	  Throughout	  this	  paper,	  a	  discussion	  about	  the	  role	  of	  art	   in	  development	  has	  taken	  place	  alongside	   illustrations	   from	   JR’s	   projects.	   This	   concluding	   section	   will	   attempt	   to	  summarize	  the	  paper,	  by	  answering	  the	  questions	  asked	  in	  the	  paper’s	  introduction.	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The	  first	  question	  in	  this	  research	  paper	  is:	  	  
(How)	   can	   visual,	   participative	   art	   contribute	   to	   social,	   economic	   and/or	   political	  
enhancement	   in	  developing	   countries,	   and	  what	   is	   the	   role	  of	   the	  artist	   in	   the	  development	  
field?	  	  	  It	   has	   been	   demonstrated	   that	   visual	   arts	   as	   a	   tool	   and	   a	   process	   can	   contribute	   in	  numerous	  ways	  to	  addressing	  and	  solving	  a	  number	  of	  development	  issues.	  This	  answers	  the	   question	   of	   whether	   visual,	   participatory	   art	   can	   contribute	   social,	   economic,	   and	  political	  enhancement	  in	  developing	  countries.	  From	  the	  paper’s	  discussions	  about	  art	  and	  development	   we	   can	   make	   a	   number	   of	   conclusions	   that	   relate	   to	   the	   question	   of	   how	  visual	  art	  can	  contribute	  to	  development:	  	  Firstly,	  art	  has	  certain	  strengths	  that	  other	  fields	  do	  not	  possess,	  including	  an	  ability	  to	  stir	  up	  emotion	  in	  the	  viewer,	  making	  the	  viewer	  more	  interested	  than	  he	  might	  otherwise	  be	  from	  reading	  texts	  and	  data	  about	  a	  certain	  issue.	  Regarding	  the	  development	  field,	  art	  can	  be	   used	   in	   fundraising	   and	   awareness	   campaigns,	   to	   increase	   people’s	   interest	   in	   the	  organization	  or	  development	  issue	  at	  hand.	  Visual	  art	  can	  also	  be	  helpful	  in	  breaking	  down	  stereotypes	   by	   providing	   people	   with	   alternative	   ideas	   and	   emotional	   stimulants.	   In	  Michael	  Shank’s	  words:	  The	   transformation	   of	   entrenched	   worldviews	   is	   a	   process	   that	   requires	  immense	  emotional	  intelligence,	  symbolic	  dexterity,	  and	  cultural	  sensitivity.	  It	   is	   a	   paradigmatic	   evolution	   procured	   by	  means	   of	   traditional,	   fact-­‐based	  activism	   and	   spurred	   by	   strategic	   art	   activism	   as	  well.	   Serving	   as	   a	   critical	  catalyst	   in	  the	  transformative	  process,	  art	  activism	  fills	  a	  niche	  in	  the	  social	  justice	  movement	   as	   the	   emotional	   change	   agent	   truly	   capable	   of	   “winning	  the	  hearts	  and	  minds”	  of	  the	  target	  constituency	  (Shank	  2008)	  Secondly,	  visual	  art	  satisfies	  some	  of	  the	  suggested	  ways	  to	  increase	  the	  chances	  of	  project	  success.	   In	   the	   new	  millennium,	   the	   development	   field	   has	   broadly	   agreed	   upon	   certain	  factors	   that	   increase	   the	   chances	   of	   success	   in	   development	   projects	   (Epskamp	   2006).	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These	   include	   inter-­‐sectorial	   cooperation—combining	  different	   subjects	  across	   sectors	   in	  development	  projects—and	  long-­‐term	  project	  approaches.	  The	  art	  projects	  by	  JR	  are	  both	  inter-­‐sectorial	   and	   long-­‐term,	   and	   can	   thus	   serve	   as	   an	   example	   of	   how	   to	   work	   across	  disciplines	  and	  create	  projects	  that	  have	  a	  multiplier	  effect.	  	  Thirdly,	  visual	  art	  can	  be	  used	  as	  a	  tool	  and	  a	  process	  to	  increase	  community	  engagement.	  Art	   projects	   can	   lead	   to	   critical	   consciousness	   and	   to	   empowerment	   at	   the	   individual,	  community	  and	  national	   level.	  This	  has	  been	  examined	   in	  chapter	   six,	  using	  a	  number	  of	  indicators.	  Public	  art	  can	  help	  shape	  personal	  and	  community	  identity,	  which	  might	  in	  the	  long	  run	  be	  a	  stepping-­‐stone	  to	  social	  justice	  movements.	  	  	  Fourthly,	   large	   visual	   art	   in	  public	   spaces	   are	   impossible	   to	   ignore.	  Because	  of	   this,	   such	  projects	  can	  spread	  a	  message	  by	  using	  the	  opportunity	  of	   increased	  media	  attention.	  Art	  can	  also	  be	  used	  to	  break	  down	  stereotypes	  about	  certain	  places	  or	  issues.	  	  	  	  The	  second	  question	  addressed	  in	  the	  introduction	  is:	  	  	  
What	   techniques	   and	   strategies	   can	  we	   learn	   from	   current	   artists,	   like	   JR,	   who	  work	  with	  
development	  issues,	  and	  (how)	  can	  we	  integrate	  these	  lessons	  into	  development	  projects?	  	  	  The	   techniques	   and	   strategies	   used	   by	   JR	   have	   been	   examined	   in	   chapters	   five	   and	   six,	  where	  we	  also	  have	  observed	  Freire’s	  writings	  on	  critical	  consciousness	  and	  development.	  While	  Freire’s	  main	  focus	  has	  been	  education,	  JR’s	  focus	  has	  been	  visual	  art.	  However,	  one	  important	   overlap	   between	   the	   two	   is	   that	   art	   can	   be	   used	   as	   an	   educational	   tool,	   using	  Freire’s	   methodology	   for	   reaching	   critical	   consciousness.	   Another	   main	   issue	   in	   both	  development	   projects	   and	   in	   education	   is	   participation.	   Art	   provides	   a	   bottom-­‐up,	  participatory	   project	   option,	   which	   serves	   as	   an	   alternative	   to	   top-­‐town	   development	  projects	  that	  lack	  local	  ownership.	  	  	  Now,	   the	   question	   of	   how	   to	   integrate	   the	   lessons	   learned	   from	   JR’s	   projects	   into	  development	  is	  more	  challenging.	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  Street	  artists	  like	  JR	  in	  many	  ways	  stand	  outside	  of	  the	  system,	  often	  doing	  “illegal”	  public	  art	   projects,	   with	   no	   funding	   from	   official	   organizations,	   with	   no	   economic	   benefits,	  unaccepted	   and	   unrecognized	   by	   the	   development	   field	   as	   development,	   and	   similarly	  unappreciated	   in	   the	   fine	   arts	   market.	   This	   status	   of	   “outsider”	   might	   allow	   for	   certain	  benefits	   in	   the	  social	  and	  political	   success	  of	   JRs	  projects,	  by	   for	  example,	   surpassing	   the	  bureaucracy	  of	  the	  development	  sector	  and	  it’s	  colonial	  and	  dominating	  past.	  An	  artist,	  who	  is	   only	   representing	   himself,	   avoids	   ulterior	   motives	   and	   is	   therefore	   able	   to	   forge	  communication	  and	  relationships	  with	  local	  populations	  through	  art	  creation	  with	  a	  social	  or	  political	  purpose.	  
	  	  Official	   development	  projects	   can	  hardly	  be	   as	   spontaneous	   and	   adapting	   as	   projects	   by	  individual	   artists.	   In	   fact,	   Freire	  might	   have	   argued	   that	   the	   official	   development	   field	   is	  itself	   part	   of	   the	   oppression,	   and	   therefore	   cannot	   contribute	   to	   critical	   consciousness	  without	  realizing	  its	  own	  role	  in	  educating	  oppression.	  While	  art	  can	  surely	  also	  be	  used	  to	  oppress,	   I	   believe	   that	   the	   development	   field	   can	   learn	   to	   use	   visual	   art	   in	   projects	   for	  positive	   change,	   for	   example	   through	   sponsoring	   small,	   art-­‐NGOs,	   individual	   artists,	   and	  art-­‐focused	  projects	  and	  programs.	  As	  we	  have	  seen	  in	  TED’s	  choice	  to	  sponsor	  JR,	  artists,	  although	  a	  gamble,	  might	  prove	  extremely	  beneficial	  to	  social	  change.	  Artists	  are	  able	  to	  get	  around	  the	  current	  bureaucracy	  that	  exists	  in	  the	  development	  field,	  and	  this	  ability	  should	  be	   acknowledged.	   As	   Howard	   Zinn	   has	   said,	   art	   is	   the	   transformer,	   reinterpreting	   the	  world,	  and	  always	  a	  step	  ahead	  of	  everyone	  else.	  The	  development	  field	  should	  therefore	  attempt	   to	   further	   integrate	   art	   in	   projects,	   while	   simultaneously	   respecting	   artist’s	  autonomy.	  This	  paper	  has	  provided	  a	  starting	  point	  for	  a	  discussion	  about	  visual,	  participatory	  art	  in	  the	  development	  field.	  The	  world’s	  increasing	  interconnectedness	  but	  continued	  inequality	  necessitates	   the	   need	   for	   new	   and	   inventive	   development	   approaches.	   Now	   is	   a	   perfect	  time	   to	   further	   integrate	   art	   in	   development,	   and	   the	   need	   for	  more	   fieldwork	   and	   data	  collection	  is	  therefore	  pressing.	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9.	  Appendix	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  Kibeira,	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  April	  22,	  2014:	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  of	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  on	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